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it has been a privilege o serve on the newly form-d Hightstown
Culiural Arts Commission and learn about the abundance of artistic
talent, energy and desire for creative cultural experiences in our
town, The Public Art Master plan is designed as a guide to help
Hightstown unite our assets and aspirations in a variety of ways that
involve art in its broadest sense—from the potential for site specific
art that can be enjoyed as one walks, drives or cycles through
Hightstown, 1o activities like performances and festivals that bring
young and old of all cultures in our community together in a way
unlike any other.

Art that is public is free and accessible to everyone. It is a gift

{o ourselves thai creates a better understanding of where we

five, work and visit, and instilis pride in the values we cherish as
residents of Hightstown. | believe [ can speak for all of our inaugural
Commissioners by saying that our hope is that this plan will be used
frequently, referenced, and modified to address evolving nesds and
developments in our rapidly changing environment. Hightstown is

at a critical point where the community is considering how our town
will look and function for future generations. This Public Art Master
plan is intended to be pari of that fertile soil as we seek what we

all want in Hightstown, a place that people regard as historically
rich, economically vibrant, and unique in cultural identity. We hope
Highistown residents will feel free to contribute to this plan that
strives to add beauly to our shared environment, engage you people
and celebrate our town's diversity and creativily.

Ann Marie Miller, Cultural Arts Commission
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Creating a plan o forge an artisiic identity of a town is nof a

simple endeavor. Creating the public art master plan has been
daunting, rewarding, liberating. The opportunity to steer Hightstown
toward a “creative community” has stirred spirited discussion.
“Muilticulturalism” is both our greatest asset and our greatest
challenge. The hops of the Cultural Arts Commission is that the
Public Art Master Plan in conjunction. with the sxisting events and
festivals will become an asset in expanding our worldview and
demonsirate the liberating potential of art.

At no time in this town's history has one group been able to design
and shape the cultural and artistic landscape. The CAC has taken
this process very seriously and created a plan to set in motion a
gradual yet enriching art and cultural presence in Hightstown. This
plan has the potential to bring together and celebrate our disparate
identities and create a community united in the promotion, pursuit
and enjoyment of art.

The Public Art Master Plan benefits from the efforts of many other
towns as it combines Master Plans from communities across
America. However, we started with the spirit of our town's creative
capacity. We feel we have curated a program grounded in our
town's sirengihs while highlighting the importance of education and
cultural enrichment in the hopes of developing a discourse around an
expanded worldview.

As an artist, critic, educator and arts administrator | am especially
proud to have been able fo serve my town in this manner. If is the
hope of the CAC that through these initiatives, with support from the
civie leadership and the community, we can direct our potential into a
fruitful and creative community.

Adam Welch, Cultural Arts Commission
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PURPOSE

The Hightstown Cultural Arts Commission {CAC) is charged with
the development of artistic and cultural appreciation as an important
consideration in the progress and growth of our society generally and
Hightstown &pecifically. The CAC's pursuit through the presentation
of cultural/artistic events and programs, and establishment of art
installation sites and venues is declareéd to be a significant goal
benefiting Hightstown residents.

The Borough Ordinance 2014-10 tasks the CAC to encourage artistic
awareness, participation and expression, promote the employment of
artists and those skilled in the crafts. This document and its policies
and procedures for the acquisition, placement, care, and management
of works of art for the Boraugh Art Collection endeavors to achieve
the full representation of the arts, All artworks owned or presented,
shown or contracted by the Borough, new or future, will be adopted
through the procedures and guidelines established by the CAC and
approved by the Council.

VALUES

The CAC is committed to providing access to arts and culture through
work created by artists for places accessible to and used by the public
in multifaceted ways—from site specific installations to performances
and educational experiences.

VISION

HightstownCreative is the result of research, SITE assessment and
community engagement undertaken to chart a course for Hightstown's
art and cultural development,

THE MISSION OF THE CAC IS TO IDENTIFY AND
PROMOTE HIGHTSTOWN'S CREATIVE POTENTIAL,
SET GOCALS FOR PUBLIC ART AND CULTURE,
CREATE EDUCATIONAL [NITIATIVES, COMMUNITY
PARTNERSHIPS, AND COLLABORATIONS REFLECTIVE
OF OUR TOWN'S CULTURAL DIVERSITY.

Fowith Of July Parace, Phote: Adam Welch

Identify Hightstown's creative potential, assets and challenges, define
goals for public art and culture, create dynamic educational initiatives,
community partnerships, collaborations and to make recommendations
to invigorate Hightstown’s cuttural initiatives.

Outline strategies for borough-wide implementation to create
Hightstown as a focus for arts, culture, community, and creativity in
the region. To create Hightstown as a “Creative Economy,” to integrate
art info the concept of the Borough's quality of life,

Recommend the acquisition and placement of art in public places.
Including best practices related o the selection and placement of art,
the pocling and appropriation of available funding for public art held to
the highest possible allocation (the State's $1.85 average per capita
spending} the creation and monitoring of an Art Enrichment Fund, an
Art Maintenance Fund, the conservation of artwork, and the process
for the development of the cultural arts within the Borough.

Endeavor to paint a broad picture of arts and culture that includes
performance, dance, music, murals, intervention, as well as public art.

Recognize that arts and cultural participation is a community value
and integral to daily life.

Develop and implement an education component that serves to
enhance the community’s understanding and enjoyment of works of
arf and the creative process from which they were derived. Includes
providing information on all artwork. Initiate public relations systems
to develop a greater awareness of Hightstown's art and cultural
community and sponsor educational outreach programs in the area
schools. Create cultural maps relating to site-specific works and arts
and cultural venues within the Borough.

Advise and make recommendations to the Planning Board regarding
the inclusion of matters relating to public art and sites of possible
cultural activity relating to venues for performance or dramatic arts,
within the Borough's Master Plan, or 2s to any other matters as
reciuested by the Planning Board,
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THIS IS THE FIRST TIME IN HIGHTSTOWN’S CULTURAL
legacy that civil govarnment have sought to develop the Arts, thanks
to the initiative of Rick Pratt, the Borough Council, and former Mayor
Steve Kirson, for creating the commission. In July 2014, the Borough
Council decided to establish a group of experts to define best
practices for the cultivation of Public Art specifically and a district for
Arts and Culture generally,

The Council recognized that they could not support arts, culture, and
creative industries without the development of significant cultural
slrategies to sustain the creative culture of Hightstown. The CAC was
formed with the intention that there are nine members and up to four
alternates that meet the following ctiteria. Three members who are
artists or affiliated with art organizations, but not necessarily residents
of Hightstown. Three members who are residents of Hightstown and
hold an appreciation for the arts. Four alternate members with two
composed of youth members between 15-18 years old and students at
either Hightstown-East Windsor Regional High School or the Peddie
School. One member of the Parks & Recreation Commission and one
representative of the Borough Council,

With monthly public meetings the CAC put in place measures
to affect change and create interest in the creative industry of the
Borough. However, without significant investment from both Council
and residents no real progress can be made.

Thingit Mastar Carvar Natian Jackson Visiting Peddia School, Photo: Adarm Welch

In 2011, the impact of the Arts and Culture on the U.S. Economy
accounted for 3.2 percent or $504 Billion of the Gross Domestic
Product.

The Gross output of the Arts and Cultural Production (ACP) was
$9186 billion, Of the leading contributing industries were Advertising,
Arts Education, Cable production and distribution, Motion picture
and video goods and services, independent artist and performing
arts, book, newspaper and periadical publishing, radio and television
broadcasting and design and selected architectural services.

In 2011, the production of arts and ecultural goods and services
employed 2 million workers and generated $289.5 billion in employee
compensation.'

The state's nonprofit arts industry generates more than $1.5 billion
annually with nearly 25,000 arts-related business employ more than
87,000 people.?

Combined with related spending by visitors to culturat events {meals,
lodging, parking) the art and cultural industry generates over $40
million annually in state income and sales tax.®

Attendance at art events generates income for local businesses. An
average arts attendee spends $24.60 per event not including the cost
for admission of which 31.8 percent of attendees travel from outside
the county in which the event took place and 88.2 percent were local
with nonlocal audiences spending an average $39.96 compared to
the local spending $17.42.¢

1 arts gov/news/2013/us-bureau-acenamic-analysis-and-national-andowment-arts-releass-
preliminnry—report-imznm

2 ArtPride NJ, “The Arts Mean Business,” 2008 Economic Actilivz Study: hitps:/faripriden].
com/wp-content/uploads/2012/03/09economic-activity-report.p

3 artpridenj.com/resources/arie-mean-business/

4 americansforthearts.org/b program-reports-and-data/research-in-studies-publications/
arts-economic-prosperity-iv/national
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Tabula Rasa 13-member Cultural Arts Commission
HightstownCreative, Hightstown’s Public Art Master Plan, began in

late September 2014 with Resolution 2014-133 and the appointment  Monthly Gommunity Meetings

of the CAC to create, facilitate, oversee and manage the process, Since

no formal structure was in place within the Borough to establish an  Town Internet Survey

artist registry, it was decided to conduct a survey, create a Facebook

page, and begin the Art Master Plan. Facebook Page

The Barough realized the necessity of increasing access and exposure  Research and review of Master Plans
of Arts and Culture as essentially linked with its vitality and economic
future, Subsequently passing an ordinance that formed the CAC to  Consensus buifding and decision making ameng community
help with the task and to formulate a Public Art Master Plan that will
assist the Pianning Board and the local government to make educated  Integration with ongoing planning efforts with established events
decisions regarding its efforts in that direction. This Commission was
in part formed by need within the government, but also to create a  Grants Writing - Theatre in the Park Program
stable arts culture in the town to encourage economic development.
Promote artists events and attend.
The CAC having no funding and no structure in place decided a
two pronged approach was most suited to initiate activity involving  Design of Commission Logo
developing a master plan and begin research to and gauge community
interest. Launch of Monthly e-newsletter

Collaboration with municipal agencies and commissions
Harvest Fair
Downtown Hightstown
Planning Board

il by Frank Rivars, Coutoty the Asis HIGHTSTOWRCREATIVE PUBLIC ART MASTER PLAN



Hightstown—located in the center of New lersey—is a Borough in
Mercer County. Reputedly founded by John and Mary Hight in 1721,
they setiled in this area, having purchased 3,000 acres of land from
the British crown. On the north side of Rocky Brook, currently the site
of the Hightstown firehouse, they erected a log cabin. Later they built
a mill, blacksmith shop, and at least two other buildings nearby. The
borough is an independent municipality surrounded entirely by Fast
Windsor Township. Hightstown is at the central-most point of New
Jersey and is roughly equidistani from Philadelphia and New York
City. Hightstown was incorporated as a borough by an Act of the New
Jersey Legislature on March 5, 1853, within portions of East Windsor
Township. The borough became fully independent c. 1894. Additional
portions of East Windsor Township were annexed in 1913, 1915 and
1927. It was named for the Hight family.

As of the 2010 United States Census, the borough's population was
5,494 people, 1,976 households, and 1,352 families residing in the
borough. The population density was 4,536.0 per square mile. There
were 2,108 housing units at an average density of 1,740.4 per square
mile. The racial makeup of the borough was 69.44% (3,815) White,
8.05% (442) Black or African American, 0.56% (31) Native Ametrican,
4.08% (224) Asian, 0.15% (8) Pacific Islander, 13.66% (745) from
other races, and 4.17% (228) from two or more races. Hispanics or
Latinos of any race were 30,28% {1,664) of the population. There
were 1,976 households, of which 32.0% had children under the age of
18 living with them, 51.2% were married couples living together, 11.2%
had a female householder with no husband present, and 31.6% were
non-families. 24.6% of alt households were made up of individuals, and
6.7% had someone living alone who was 65 years of age or older. The
average household size was 2.73 and the average family size was 3.23.
In the borough, 23.9% of the population were under the age of 18,
8.6% from 18 1o 24, 31.1% from 25 to 44, 26.7% from 45 to 64, and
9.6% who were 65 years of age or older. The median age was 36.9
years. For every 100 females there were 88.5 males.

The Census Bureau's 2006-2010 American Community Survey
showed that median housshold income was $66,250 and the median
family income was $72,583. Males had a median income of $49,861
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versus $42,361 for females. The per capita income for the borough
was $32,076, About 8.2% of families and 8.7% of the population
were below the poverty line, including 17.2% of those under age 18
and 1.1% of those age 65 or over.

Hightsiown i& governed under the Borough form of New Jersey
municipal government. The governing body consists of a Mayor and a
Borough Council comprising six council members, with all positions
elected atlarge on a partisan basis as part of the November general
election, A Mayor is elected directly by the voters to a fouryear term
of office. The Borough Council consists of six members elected to
serve three-year terms on a staggered basis, with two seats coming
up for election each year in a three-year cycle. The Borough form of
government used by Hightstown, the most common system used in
the state, is a “weak mayor / strong council” government in which
council members act as the legislative body with the mayor presiding
at mestings and voting only in the event of a tie. The mayor makes
committee and liaison assignments for council members, and most
appointments are made by the mayor with the advice and consent of
the council. Hightstown is located in the 12th Congressional District
and is part of New Jersey's 14th state legislative district. Prior to the
2011 reapportionment following the 2010 Census, Hightstown had
been in the 12th state legislative district. Prior to the 2010 Census,
Hightstown had been part of the 4th Congressional District, a change
made by the New Jersey Redistricting Commission that took effect
in January 2013, based on the reaults of the November 2012 general
elections. As of March 23, 2011, there were a total of 2,891 registered
voters in Hightstown, of which 1,105 (38.2%) were registered
as Democrats, 542 (18.7%) were registered as Republicans and
1,241 {42.9%) were registered as Unaffiliated, There were 3 voters
registered to other parties.

Students in public school for pre-Kindergarten through twelfth grade
attend the East Windsor Regional School District, a comprehensive
public school district serving students from East Windsor Township
and Hightstown Borough. Public school students in seventh through
twelfth grades from Roosevelt Borough (a community in Monmouth
County that had a 2010 Census population of 882) are sent to the



digtrict’s schools as part of a sending/receiving refationship with
the Roosevelt Public School District. As of the 2011-12 school year,
the district’s six schools had an enroliment of 5,064 students and
373.5 classroom teachers {on an FTE basis), for a student-teacher
ratic of 18.63:1. Schools in the district {with 2011-12 enrocllment
data from the National Center for Education Statistics.) are Walter
C. Black Elementary School {526 students; in grades K-5), Perry
L. Drew Elementary Schooi (5568; K-5), Ethel McKnight Elementary
School {836; K-5}, Grace N. Rogers Elementary School (699; PreK-
5), Melvin H. Kreps Middle School grades 6 - 8 with 1,233 students
and Hightstown High School with 1,403 students in grades 9 - 12,
Hightstown is also home to the Peddie School, a coeducational,
independent high school founded in 1864,

Hightstown is located at the cross-roads of several major roads.
The main highway through the borough is Route 33 {which is also
multiplexed with County Route 532 and County Route 571). U.S.
Route 130 just barely passes through the northwest corner, but is
usually accessible by Route 33, CR 571 and CR 539. The Hightstown
Bypass is north of the borough. Hightstown is also immediately
adjacent to Exit 8 of the New Jersey Tumnpike (Interstate 95} in East
Windsor,

As of 2010, the borough had a total of 16.74 miles of roadways, of
which 12,70 miles were maintained by the municipality, 2.74 miles
by Mercer County and 1.30 miles by the New Jersey Depariment of
Transportation.

The freeway, which opened to the public in November 1999, was
ultimately given the designation of Route 133 and runs from CR 571
to Route 33. It only has two interchanges and has traffic signals at
both ends. Without a proper connection to the New Jersey Tumnpike,
the bypass has not lived up to its original expectations and congestion
through Hightstown still fargely remains. However with the expansion
project of the Turnpike, Exit 8 was relocated from its original location
(immediately at the border of Hightstown) further into East Windsor
near Twin Rivers that connects directly to the end point of Route
133 with a grade-separated interchange along Route 33 that was

completed in September 2013, This connection was to encourage
Turnpike traffic to use the bypass by giving a more direct route to other
parts of the region, such as Princeton, and having to avoid downtown
Hightstown.

Public transportation is provided by the Route 130 Connection
shuttle, as well as the Princeton Junction Shuttle. There is also direct
service to New York, as well as other New Jersey communities on the
Suburban Goach route 300 to the Port Authority Bus Terminal, Grand
Central Terminal and other destinations in Midtown Manhattan and the
600 route to Downtown Manhattan / Wall Strest.

Hightstown has a total area of 1.242 square miles, of which, 1.211
square miles of it is land and 0.081 square miles of it {2.529%) is water.
Climate~the record low was -16 °F (-27 *C} on January 28, 1935, The
record high was 106 °F (41 °C) on July 9, 1938,

Notable People from Hightstown

Kay B. Barrett {1902-1955) Hollywood talent scout who acquired the
movie rights to the book Gone with the Wind.

Hilly Kristal {1931-2007) founder and owner of the- New York City
music club CBGB,

Larry Kelley (1915-2000) football player who won the Heisman Trophy
in 1936,

Randal Pinkett (b. 1971} business consultant who in 2005 was the
winner of season four of the reality television show, The Apprentice.
Martin Waidron {18925-1981) winner of the 1964 Pulitzer Prize for
reporting on unchecked spending on the Flerida Turnpike.

Paul Watkins {b. 1964), novelist.

John Archibaid Wheeler (1911-2008), physicist,

Nick Williams (born 1990}, wide receiver who has played in the NFL
for the Washington Redskins.

John Woodruff (1915-2007), Gold Medalist at 800 meters at the 1936
Summer Clympics in Berlin,

(http://enwikipedia.org/wiki/Hightstown, _New_Jersey)
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Pride Progress Peddle

Borough Council initiated the CAC to define and recommend the roies
and responsibifities of govemment with respect to cultural development.
This was a giant first step for a small town with fimited funding. it is
important that as much community engagement as possible happen
in support of the Borough’s current endeavors in order to build the
necessary momentum to sustain these initiatives. It is encumbant upon
Council that they engage and support these initiatives. Without Civic
leadorship investment.and support it is likely that others will not follow
suit.

Establiish Public Art Master Plan

Create a Borough Art Coilection

Create Arts Enrichment Fund

Create an Arts Maintenance Fund

Create 1% for the Arts on Capital Inprovement Projects

Support Arts Events

Support Businesses that Support Art Events

Provide Free Access to Municipally owned Facilities

Marthe'a Picks, by Adam Welch, Colrtesythe Artist

Location, Locatlon, Location

Myriad individuais and organizations in the creative sector, private
sector, and broader community play equally import rofes in forwarding

Hightstown's Public Art Master Plan,
Art Station Studio

Two Elementary Schools

Two High schools

Shops supporting local artists
Rest.-au.rant Gallery

Local Artists

No Public Art or Artistic Presence
Two Photography Studios

Proximity to Art Supply Store
Proximity to Public Transit

Proximity to Princeton, New York and Philadelphia
Summer Concert Series

Farmers Market

Theatre in the Park

Community Cuttural Festivals

HIGHTSTOWNCREATIVE PUBLIC ART MASTER PLAN



A Public Art Master Plan should be grounded in the unique character of
its SITE, community and history. Arts & Culture are necessary fixtures
of contemporary life and add to Hightstown's unique and distinctive
identity. Arts and culture contribute directly and indirectly to community
prosperity through economic generation, employment, and most
importantly, the quality of life for Hightsiown residents. Hightstown's
aris, culture, and creative sector, and all of their associated activities
and products, drive creativity. There are numerous individuals
throughout the borough working in the arts and creative industries that
have the potential to create new cultural, intellectual, and economic
opporiunities. Additionally, jobs and revenue are generated through
the distribution of creative works and those that perform services in
proximity to cultural activities — galleries, home stores, coffee shops,
restaurants, eic.

Tourism centered on arts events, festivals and galleries can bring
additional business to the Borough. In locking for an opportunity to
have a destination experience in a small town, Hightstown has the
potential io offer many diverse and rich experiences.

HightstownCreative defines the roles and responsibilities of
Govarnment with respect to cultural development, cultural artifacts,
and cultural responsibility. The CAG needs for the Borough and the
Community to play an active role in our initiatives and help us make
HightstownCreative a reality for the betterment of our community.

Domains of cultural vitality are defined by three ideas: Presence,
Participation and Support. Does Hightstown have the presence of
oppertunities for “Creative Placemaking™: cultural participation and
suppart for cultural participation? If we are to succeed in creating
a “Creative Economy” we need to extend our partnerships beyond
fundraising and foundations.

Hightstown is a small community and we will need to enlist every
possible participant to include our library, parks, businesses, and
wherever art and cultural activities can happen on a more sustained
level in addition to our parades, farmers markets and festivals,

10 HIGHTSTOWNCREATIVE PUBLIC ART MASTER PLAN

Art projects should be geared foward the promotion of excellence
in art, developing a sense of our town's cultural diversity and more
importantly our future. Work should not be limited to monuments,
historical pieces, or contemporary sculpture and not privilege one
over the cther based on leadership bias. Despite the impressive and
visible nature of large monumental public art projects we cannot lose
sight of the importance of promoting all cultural arts activities.

Arts and Culture contribute to Hightstown’s quality of life by providing
activities, opportunities and creative industry, but few celebrate or
acknowledge the community’s growing diversity. During the planning
process, it was noted that the community is in need of creating
dynamic collaborative relationships that reflact its cultural diversity
and collaborations will help ensure the Public Art Master Plan will
amplify the town's unique and creative capacity.

Hightstown has sustained a modest 6.7% population growth over
the last decade, due in part to its proximity to both New York City
and Philadelphia, in addition to the Borough's reputation as a tolerant
community and considerably lower housing costs than the neighboring
communities of Princeton, West Windsor and Cranbury. However,
civic leadership cannet rely on that to sustain growth and support arts
and culture. Though the success of such campaigns undertaken by
local erganizations, the Rocky Brook Garden Club, the now defunct
GHEWIP {Greater Hightstown/East Windsor Improvement Project)
and Downtown Hightstown's projects, including the Flower Baskets,
the Holiday Lights, The Holiday Window Painting, the Triathion, the
Harvest Fair, the Farmers Markets, the total support is sparse involving
little investment from the town and its citizens, As taxes increase and
the town becomes less affordable, it will become critical for leadership
to respond creatively to maintain Hightstown's vitality,



LUEAL CONEETNS

During the planning process the CAC expressed these concerns about
the Pubiic Art Master Plan, town and the feasibility of our undertaking.

Hightstown is widely diverse, how do we incorporate all of the
community?

T What infrastructure will support the promotion of activities?

Will municipal government and the citizenry offer the necessary
support to maintain these programs?

Wil the definition of Art be inclusive of all art forms including dance,
theatre, culinary?

Financial resources for the town are small and the community is not
as affluent as most, how will it secure the resources needed to make
cultural programs and activities sustainable?

With limited parking, is there 2 municipal planning infrastructure o
support larger cultural events?

Will an image of Hightstown as a “Cool Town® be enough to make us
a destination especially with littls other industries to support tourism,
coffee shops, movie theaters, bars, stc.

Shibui f, by S Howard, Gaustesy the Arist HIGHTSTOWNCREATIVE PUBLIC ART MASTER PLAN 11
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Public SITE/NON-SITE addresses the CAC's desire to represent
all aspects of our town's cultural activity and create an approach
that encompasses all arts. Drawing from the artist and critic Robert
Smithson’s writing through title and inspiration, “A Provisional Theory
of Non-Sites” that addresses a work he created here in New Jersey,
Public SITE/NON-SITE is an idea that art is not only a thing but in the
words of philosopher Martin Heidegger, is the thingneas of the thing.
Art exists at the SITE, but is also found in the NON-SITE, it exists in
the outdoor sculpture and the performance in the park,

HightstownCreative recommends the promotion of site-specific public
art, in an effort to highlight Hightstown's unique and distinctive identity.
HightstownCreative was “branded” to capture the richness and artistic
capagcity of our community. The Public Art Master Plan consists of two
distinct though intetrelated parts: “Standard Operating Procedure™
and a “Plan for the Geographic Placement of Public Art™

The Standard Operating Procedure describes the “who, what, where,
how and when" of the Public SITE/NON-SITE for the development
of the Cultural Arts. These procedures create the foundation of how
we will go about creating an environment conducive to the free and
open exchange of ideas while seeking to protect the interest of the
community, Borough, and the artist(s) involved.

The Plan for the Geographic Placement of Public Art has been
developed after extensive discussions regarding the most sffective
pubfic art program considering the Borough as a whole. This plan
develops a comprehensive lock at our geographic assets and creates
a priority of possible SITES for art and enrichment. In the Maps
seotion are possible locations for Public Art though these will remain
as “priority sites™ until such time as we receive sufficient funding to
proceed.

flightinsighborhoods/nha_arthim

Artist-Designed Hatchcovers {manhole covers)’
Painted Telephone Poles®

Electric Box Project®

Sculpture in Lake

Public Sculpture

Summer Stage

Painted Cross Walks

Line Greenway with Placards of Photography and Poetry
Digital Projection: City of Lights

Convert trash cans to pedestals

Murals

Yarn Bombs

Chalk Art

Pop Up Galleries

Exhibition Spaces

1. seattle.gov/light/neighborhoods/nh4_art.htm
2. diycubiures.org/2411/09/1 2/diy-public-art-project-faming-cactua/
3. www.publicartbosten,com/content/paintioox
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Artwork acquired and maintained within the collection should reflect
the highest aesthetic standards.

Objects accepted into the collection must be of known authorship
and be accepted based on their value as works of art,

Artwork considered “Permanent” accepted into the collection should
be able to be permanently exhibited in an appropriate site, and be
able to be maintained by the CAC for public display acceording to the
guidelines hersin.

The Borough's collection should be diverse in its representation of
artists and artistic styles and be reflective of the our cultural diversity.

The Borough's collection should emphasize local artists, but should

seek to include work of nationally known artists so that local culture
may be seen within a larger context.

14 HIGHTSTOWCRTATIVE PUBLIC ART MASTER PLAN

An idea for a project is brought to the CAC

Identify location and scope within the SITE

Commissicners waive their right to vote to avoid a conflict of interest
Facilitate a request for proposals

Review of proposals by the CAC

Narrow the proposals to 3 finalists

Selected finalists are notified to develop a site specific proposal for
the area and present the renderings to the CAC

Interview artists and model presentations given by the finalist
Schedule SITE visits and a public forum

CAC selects designs from finalist to award commission

Timetable established for the completion and instaliation of the work
é;r;signed with artist and payment schedule established
Contracts made with any other parties {(such as engineers,
landscape designers, site preparers, etc.,) and payment schedule

established

Construction of artwork begins and progress payment made

Final payment after Collections Survey and Technical Maintenance
Conservatien Information Form is received

Dedicatian

Conservation and follow up



All Public is invited to attend and participate in Monthly Meetings and
lanning Sessions.

Educational Initiatives that offer access to the arts through outreach
programs in gchools,

Public participation in the plan and the meetings of the CAC

CAC shall attend one Open Council meeting to give a brief
presentation about the Art Project at the beginning of the planning
phase.

In the event that the Project proposed to be high profile a panel will
be convened. The Community shall be notified that Selection Panel
meetings are open to the public and that interested persons are
welcome to attend and may speak during public comment.

Up to 3 Community representative (s) shall serve on the selection
panel barring there is no conflict of interest.

Proposals shall be publicly displayed on the Borough website and
may be displayed at or near the project site depending upon the
nature of the project.

<l

Schedule unveiling/opening ceremony/reception for the Work/
Performance,

Submit press-release to the local, regional and state news agencies
regarding the project.

Provide information on all artwork projects,

initiate public education programs to develop a greater awarsness of
the Public Art Master Plan, programming and events.

Co-sponsor educational outreach in the area schools to include
public art components.

Maintain documentation for the Borough and CAC websites.

Create and supply literature and Maps of Borough's Art Projects.

HIGHTS TOWNUREATIVE PUBLIC ART MASTER PLAN 16
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STANDING OPERATING PROCEDURE

1. Prepare a quarterly Borough Art Plan (BAP) for the Borough
Council, discussing project progress, designating specific project
sites, events, funding allocation, and recommend approaches for
all art projects for the upcoming FISCAL year.

2, Recommend budgets and the amount of expenditures to be
allocated for maintenance and conservation of existing works and
for the administration of future projects.

3. The CAC will work in concert with the Borough's Chief Financial
Officer to establish and maintain an Art Enrichment Fund to be
used to establish, conserve, promote and maintain the guidelines
set forth in this Public Art Master Plan.

4. Create a Plan for the Geographic Placement of Public Art.

6. Identify the placement or development of potential venues for
future development such as pavilions, theaters, art centers.

6. Public SITE/NON-SITE inventories will be compfied for current and
future projects.

A. When compiling a Public SITE/NON-SITE inventory for the
Public Art Master Plan for artworks that are temporary,
permanent or relating to the performing arts, the CAG will take
into consideration

i. Public access and visibility including compliance with ADA

ii. Geographic Diversity: for the SITES and for the community

iii. Gateways into, out of, and through the Borough

iv. Environmental conditions and on-going conservation and
maintenance

v. Art and architectural integration

vi. Design and construction schedule

vii. Function and significance: neighborhood identity,
commemorative/historical/cultural, or interactive,

viii. Areas where more visitor traffic is desirable

7. Develop an Arts Education program that is community oriénted,
involves local public and private achools, and provides lifelong
learning opportunities for pre K, aging populations and disabled
persons.
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Project Budget

1. The project budget is any expense which is directly related to arts
programeming, artist selection and artwork design, fabrication
and installation of the artwork, including but not limited to the
following:

A, Artist's fee for instruction, consultation, design, execution and
installation of the artwork(s) as described in the artist's
budget, including any and all labor, materials, bonding,
insurance, permits, or any other costs directly related to the
implementation of the art project.

i. Frames, mattes, pedestals, and devices necessary for the

security, preservation and display of the artwork.

iil. Competition and selection panel expenses, including

postage, photocopies and printing.

iii. Project-related photography.

iv, [dentification plaque installed per CAC

recommendations. {see Definitions; Plaque)

v. Fire retardant and/or graffiti resistant treatments or cther

sealers ot coatings as required.

vi. Fine Art Insurance.

vii. Plumbing, electrical and mechanical devices or

equipment which are an integral part of the artwork.

viii. Consultant fees for other costs relative to the art project,
such as architectural fees, engineering, cost estimates,
lighting design, and other services as identified and as
approved by the CAC.

ix. Any other expenses as deemed appropriate by the CAC

for the design, fabrication, transportation, installation and
public accessibility of the artwork.

2. Exclusions: In general, the portion of capital appropriation
reserved for Art Enrichment may not be expended for:

A. Art objects that are mass produced.
However, limited editions signed by the artist of original prints,
cast sculpture, photographs, etc., may be included.

B. Expenses related to the ongoing operation of the artwork such
as electrical, water or mechanical service required to activate
the work and utility costs.



Art Project/Program Plan

At the commencement of each art project or program, the CAC
shail develop an Art Project/Program Plan which shall identify

the art opportunities, project scope, budget, selection process,
level of community involvemant, timeline, and take into account an
assessment of the resources required to commission and maintain
the proposed artworks or complete the program which could be
commissioned or procured under the plan.

The Art Project and Program Plan shall be presented to the
Borough Council for approval and shall serve as guidelines for the
implementation of the Art Project.

1. Selection Methods: Artists and artwork may be selected in the
following manner.
A. Open Competition
B. Limited Competition
C. Direct Purchase
D. Direct Request/Invitation

2. Artist Recruitment
A. Project description.
B. Project parameters and scope-of-work
C. Application procedure and submittal requirements
D. Application deadline and project deadline
E. Selection procedure
F. Criteria for selection of artist and/or artwork
G. Budget

3. The Recruitment Plan: The CAC shall advertise to a broad and
diverse group of artists that shall include, but not be limited to the
following efforts:

A. Announced via e-mail.

B. Press release sent to the daily, weekly and monthly papers.

C. Direct solicitation of qualified candidates.

D. Commission recommendations.

E. Posting the opportunity on the CAC Facebook Page.

F. Posting the opportunity on the Borough Website,

Revilew Procedures of Artwork Proposals
In order to ansuie that artists propose feasible and durable artwork,
the CAC shall review the development of artwork proposals in this
multi-step process.
1. Concept Review: Within four weeks of being selected, finafists
(or artist selected on the basis of qualifications} shall meet
with the CAC, Planning Board representative and Council
Representative to present and discuss the project concept with
renderings. At this meeting the representatives shall inform the
artist of any conoerns they have relative to the proposed project's
design including:
A. aesthetics
B. feasibility
C. maintainability of the artwork

2. The CAC shall review all finalists’ proposals before the proposal
materials are publicly discussed or displayed. The CAGC will
inform the artist if there are concerns related to the aesthetics
or feasibility of the proposal, or if the graphic depiction poorly
represents the proposal so that the artist may revise or clarify his/
her proposal to address these concerns prior to public display.

8. Contractual Agreements: The CAC will contract with artist(s)
using the Boraugh contract developed by the CAC and Borough
attorney specifically for this purpose. {Borough Artist Contract
g8 appendix page 94}

4, Artist’s Fes Policy: It is the policy of the CAC to pay professional
fees for all creative work requested from artists. The CAC requires
a consistent policy for awarding equitable artist fees for art
projects. Because the particular circumstances for each project
vary, the CAC must consider a number of factors in determining
whether or not an artist's proposed fee is appropriate. Factors
Affecting the Amount of an Artist's Fee: Projects may be
designed and executed by the Artist him/herself, or the Artist may
be the designer and the project is fabricated by others, in either
cage, the CAGC may consider the following factors in determining
the artist fees awarded for each project:

A. The scope of work and length of artist involvement
B. The project budget
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C. The artist's experience
D. The fee for similar scopes of wark on comparable projects
E. Documented value for similar examples of the Artist's work

5. Project Completion: At the completion of each project, the
following procedures will be followed to facilitate the transfer
of the project responsibility from the GAC to the Borough Art
Collection.

A. As a condition of final payment to the artist, the artist must
complete a Public Art Collection Art Conservation Condition
Report Form{see Appendix Page 92-83), which documents
fabrication methods, artistic intent, and maintenance
requirements.

B. Upon project completion, the CAC will turn over the project
files to the Borough Clerk and ask that the Borough Gouncil
accept the artwork into the collecticn and provide a copy of
the Resolution accepting the artwork into the collection to the
Borough Clerk.

Selection of Works of Art: Permanent or Otherwise

1. Collaboration between an artist and other design professional at
the beginning of each project should be pursued whenever
possible. {i.e. SITE development}

2. If the SITE inventory has indicated a potential for art and
architectural integration then the CAC should select the artist at
the same time as the design professicnals for the SITE to insure
success in the collaboration.

3. Seek out partnerships 1o insure the greatest success of the
project.

4, Seek out venues/organizations to house, sponsor, promote, or
partner with.

5. Support Local Artists and Performers.

Criterla for Selecting Artists or Performances

1, Artists will be selected on the basis of their qualifications, as
demonstrated by the quality of their past work and
appropriateness of their artistic expression, professional
experience, or specific proposal, and the ability of the Artist to
successfully complete the project within the project/program
timeline, as determined by the CAC.
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2. The CAC encourages artists of diverse racial, sexual, and
cultural identities to apply for art project commissions sponsored
by this program.

3. Commission of a work of art specific to its site is usually
preferable to selection of an already completed work.

4, Selected works of art must be one of a kind. Works created
as one of an edition are prohibited except in specific
circumstance. Reproductions are prohibited. This does not apply
to performing arts or temporary works,

B. Selected work must be of the highest guality possible for the
designated budget.

6. Works that are decorative, ornamental, or contain functional
elements of architecture or landscape design may be considered
if they are designed by an artist in collaboration with an architect
ot landscaped architect where the artist has had the most
significant input into the resulting work or where the artist-
designed work is an integral aspect of the structure or SITE.

7. Selected artwork may be commemorative in nature.

B. Local artists should be considered for all commissions. However,
no selection process should designate that only local artist may
be considered unless a compelling reason exists to do so. The
best artwork for the SITE should always be the first consideration,
Open compatition announcements should be made in the local
media and through direct mailing to local artist and visual arts
organizations or a mailing list maintained by the CAC, on the CAC
Facebook Page, Borough Website, CAC website, this assuring
local artist opportunity for all projects.

9. Eligible artwork: For the purposes of these guidelines, all forms
of original creations {or limited editions) of visual art are eligible
for acquisition through the Public Art Master Plan,

10. Eligible Artists: all practicing artists living in the United States are
eligible to apply for Borough art commissions.

11. Geographic Eligibility: There are no restrictions on geographic
eligibility. Certain projects may require the artist to attend
meetings in Hightstown.



12. Ineligible Applicants
A. Elected officials or members of their family are not eligible for
congideration for public art commissions.
B. City siaff are not eligible for consideration for art commissions
C. Artists who, at the time of application, already have an active
contract with the Commission are ineligible.

13, Consideration should be given to a culturally diverse pool of
artists. The CAC is committed to acquiring artworks and
presenting programs that reflect diversity in style, scale, media,
and artistic sources as well as diverse cultural communities and
perspectives. The CAC alse encourages exploratory types of
work as well as established art forms.

14. All meterials for selected works of site-epecific art shall consider
its permanence, require minimal maintenance, and be resistant
as much as possible 1o vandalism and abuse, Additicnally, any
temporary work should not require conservation,

15. Selected art shall be appropriate for the SITE considsring the
cultural and physical environment in which they are placed.

18. Inherent Artistic Quality: The assessed assthetic merit of the
piece as a work of art,

17. Context of Artwork within the Borough Art Collection; Proposed
artwork should be evaluated within the context of the larger
collection, and whether it is judged to strengthen the coliection.

18. Context of Artwork with SITE: Works of art muet be compatible
in scale, material, form, and content with their surroundings.
Consideration should be given fo the architecturai, historicai,
geographical and social/cultural context of the site.

19. Media: All forms of visual art may be considered.

20. Parmanence: Due consideration shall be given to the structural
and surface soundness, and to inherent resistance to theft,
vandalism and weathering.

21. Ability to Maintain: Significant consideration shall be given o the
cost and amount of ongoing maintenance and/or repair
anticipated, and to the Borough's ability to provide adequate
maintenance in the Art Maintenance Fund to pay for it.

22. Public Safety and Accessibility: Each work shall be evaluated
to ensure that it does not present a hazard to public safety and
complies with all applicabie building codes and accessibility
requirements.

23. Feasibility: Proposed objects shall be evaluated relative
to its feasibility and convineing evidence of the artist's ability
to successfully complete the work as proposed. Factors to
be considered include, but are not limited to: project budget,
timeline, artist's experience, soundness of materfals, borough
council approval requirements, and level of community support.

installation and Performance of Works of Art

1, The artist is responsible for all aspects of the installation of the
work of art and is accountable to the CAC unless otherwise
gtated in the Contract.

2. The Performer{s) are responsible for all aspects of the
performance.

8. The CAC will work with the arlist{s}/performer(s) and the

Borough {or Borough Department) te coordinate all aspects of
installation/performance,

4. The artist must verify that the artwork is theirs and that it is original
and free of liens.

5, The artist's reeponsibility for design, structural or fabrication flaws
should end one year after acceptance of the work by the CAC
and the Borough, after which time the CAC and Borough wil! hold
the artist harmless against all claims.

6. After acceptance, maintenance and repair of the work will become
the responsibility of the CAC and Borough, which should follow
instructions provided by the artist and approved of by the CAC.

7. The artist shouid have the opportunity to make or supervise repairs
or restorations at a reasonable fee during the artist’s lifetime.

8. The artist must submit a completed Public Art Collection Art
Conservation Condition Report Form(see Appendix Page 92-93)
prior to the final payment/installation/performance
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Panel Selection for Site-Specific Art and Eligibility
Requirements for High Profile Public Art Sites with a Budget
in excess of $5000
1. Screening by CAC:
A, The CAC may pre-screen and evaluate applicants, relative
to the appropriateness of the artist’s work to the project/
program site and qualifications outlined in the Art Project/
Program Plan.

2. CAC Approval of Panelists:

A. Members of the Selection Panel are approved by the CAC.,
The Commission will make a good faith effort to appoint
panels that have a balance of gender and ethnic
representation. In general, panelists will be drawn from
Hightstown, but occasionally, the CAC may have an out-of-
town panelist to provide an outside perspective.

3. Besides the CAC, the panel will consist of at least three (3)
other non-CAC members.

4. Conflict of Interest: Persons who would directly benefit from the
selection of a particular artist or artwork are ineligible as

panelists (i.e. gallery owners, brokers, artist representatives, etc.).

Perspective paneliats may be asked to fill out a conflict of interest
form prior to be approved for service on a Selection Panel.

Role of Selection Panel on Site-Specific Art works
All Selection Panel recommendations will be submitted to the CAC
for approval.

1. Review application materials of the pre-screened candidates
presented by the CAC.

2, The Selection Panel will be asked to review applicants and either
A. select a single artist for the commission
B, or select a group of finalists who will be asked to make a
specific site proposal
C. or be scheduled for an interview session with the panel prior
1o the panel making a final recommendation.

3. If the Selection Panel selects finalists for further review, the same
panel will reconvene for this review.
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Recourse
At any stage, the selection of an artist or project proposal may be
interrupted by a majority vote of the CAC. If this occurs, the following
options are available.
1. Panel:

A. Ask artist for clarification or redesign of proposal

B. Select another artist

C. Make no selection

2. CAC Committee:
A. Reject panel's recommendations
B. Develop new program
C. Convene new panel
D. Abandon project and/or rescind previous approvals

Conservation and Maintenance of the Borough Art Collection

In order to maintain the integrity of the art on display, it is necessary

to develop a conservation program which respects the artist's

original intent and that maintains the best appearance for the town.

1. The CAC will provide for the additional responsibilities for the
care of the Borough's Art Collection.

2. Cataloging, Care and Maintenance of Art Media; sculptures,
statues, murals, paintings and other art media belonging to the
Borough or in its charge during temporary installation, shall be
under the jurisdiction of the CAC,

8. Authorization of the Sale or Exchange of Works of Art by a 2/3
vote, wherein tha CAC will recommend to the Borough to sell
or exchange works of art under its jurisdiction under the terms
described here under Deaccessioning.

4. Chair of the CAC, shall coordinate the care and maintenance of
the Collection, including:

A. Developing and maintaining an inventery of the Goliection
maintenance needs

B. Identifying funds for maintenance and conservation needs and
applying for grants

C. Contracting for and managing maintenance and conservation
contracts

D, Maintaining an inventory cof the Borough's collection



5. The Borough will be responsible for routine landscape work such
as mowing and weeding.

6, Artwork needing conservation should be reported to the CAC,
who will visit the site to make a preliminary assessment, Should
the situation warrant it, a qualified professional will visit the site
and make recommendations for conservation. The CAC must
approve all expenditures for conservation and maintenance.
Approvel of conservation budget and the contract is signed by the
CAC Chair on vote and discussion from the entire commission.

A. Conservation methods should comply with prior contractual
obligations, if practical.

B. To the extent, it is practical; the artist should be consulted
prior to any conservation,

C. In cases where it is necessary to hire an outside contractor,
the CAC will enter into an agreement with the contractor. The
contract will specify:

i. Exactly what is to be done

ii. Who will be doing the work

ifi. The amount to be paid for the services and a schedule
iv. The date by which the work is to be completed

v, Photographs before and after treatment

vi. Written documentation of the work that was done

vii. Final payment upon approval of work by CAC

B. Temporary works shall not be conserved.

A. “Temporary” refers not to the material with which a piece is
constructed but to the intent of the CAC and the artists when
the piece was installed.

i. The original agreemeni must indicate a daie for removai by

the artist or the CAC.,

it. If the piece is not removed by that date, CAC reserves

the right to remove and dispose of the piece
without additional compensation to the artist. This
is not synonymous with “deaccessioning” and the
deaccessioning policy does not apply.

iii. If a piece becomes a hazard before its scheduled date
of removal, the artist will be notified before the piece
is removed and it will be discussed what approach for
disposal is appropriate.

B. Ownership for a temporary piece remains with the artiet.

Removal Alteration Destruction Deaccessioning Sale or
Exchange of Artwork
The CAC will make recommendations to the Borough to asquire
works of art of the highest quality, Acguisition by the Borough
implies a commitment to the preservation, protection and display of
the artwork for the public benefit, Acquisition implies permanency
within the collection, as long as the work maintains its physical
integrity, identity and authenticity. When any of these conditions no
longer prevail, the CAC may consider removal from public display
or deaccession or determine that it weuld be advantageous to
the Borough, a work of art under its jurisdiction may be sold or
exchanged as follows:
1. Exchange: The CAC may exchange a work of arf on such terms
as the CAC, by a 2/3 vote of the members of the Commission
determines appropriate.

2, Private Sale: If the work is offered at public auction and no bids
are received, or if the bids are rejected, or if the CAC determines,
by a 2/3 vote of the members that the work may be sold through
private sale.

3. Proceeds from Sale of Ariwork: All proceeds from any sale
or auction, less any payment due the artist under the American
Royalties Too Act of 2014 {see appendix page 104-106), shall be
credited to the Art Enrichment Fund, and the monies contributed
to the fund from the sale, exchange or exhibition of a work of art
under the jurisdiction of the GAC shall be expended exclusively
for the purpose of acquiring or maintaining works of art in the
collection,

A. Adeguate Records: An adequate record of the condlitions
and circumstances under which objects are deaccessioned
and disposed of should be made and retained as part of the
Art Collections Management records,

B. The CAC shall abide by the American Royalties Too Act of
2014 {5,2045 -113th Congress) with respect for the
expansion of copyright owners’ exclusive rights, in the case of
a work of visual art, to include the right to collect or authorize
the collection of a royalty if the work is sold by a person other
than the artists for at least $5,000 in auction. The limit amount
of such a royalty to the lesser of: (1) 5% of the purchase
price; or (2) $35,000, subject to cost-of-living adjustments. If
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the artist cannot be found, the American Royalties Too Act will
revert to the CAC in accordance with state law.

4. Alteration, Modification, or Destruction of Artwark: It is the primary

responsibility of the CAC to preserve and protect the art
collection under its management for the people of the Borough.
However, under certain conditions, and in accordance with the
constraints of the Visual Artists Rights Act of 1880 {17 U.S.C.
106A and 113 {d), known as VARA (see appendix page 107-108),
or in the case where the Artist has waived his/her rights under
VARA, in accordance with the Borough's contractual agreement
with the artist, the Commission may authorize actions that would
alter, modify or destroy an artwork.

5. Deaccessioning: In general, works of art will not be

deaccessioned within 5 years of acquisition. The CAC shall
deaccession and dispose of works of art in ite collections only in
the public interest or as a means of improving the collection.

6. As the Borough's Art Collection ages, it should be periodically
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assess to determine individual works continued intrinsic value

to the collection as well as their appropriateness in their current
location. The economic reality of consarving and maintaining a
growing collection at increasing costs makes such an assesament
prudent in order to best maintain works that decrease in value

if neglected. A work of art may be considered for removal from
public display and/or deaccessioning if one or more of the
following conditions apply:

A. The work does not fit within the CAC’s migsion, goals, or

guidelines for the Borough Art Collection.

B. The work presents a threat to public safety.

C. Condition or security of the work cannot be guaranteed, or the

CAC cannot properly care for or store the work.

D. The work requires excessive or unreasonable maintenance, or

has faults in design or workmanship.

E. The condition of the work requires restoration in gross excess

of its aesthetic value, or is in such a deteriorated state that
restoration would prove either unfeasible or impractical.

E. No suitable site for the work is available, or significant changes
in the use or character of design of the site affect the integrity
of the work.

G. The work interferes with the operations of the Borough.
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H. Significant adverse public reaction over an extended period of
time (B years or more}.
I. The work is judged te have little or no aesthetic and/or
historical or cuttural value.
J. The CAC wishes to replace a work with a more appropriate
work by the same artist.
K. The work can be sold 1o finance, or can be traded for, a work
of greater importance.
L. Written request from the artist has been received to remove
the work from public display and all funds returned.
M. The work is fraudulent or not authentic.

7. Consideration of Aternatives for Disposition of a Work of Art: In

considering various alternatives for the disposition of

deaccessioned objects, the CAC should be concerned that:

A. The manner of disposition is in the best interests of the CAC
and the public it serves. )

B. Preference should be given to retaining works that are a part
of the historical or culiural heritage of Hightstown,

C. Consideration should be given 1o placing the art cbjects,
through gift, exchange, or sale, in another tax-exempt public
institution wherein they may serve the purpose for which they
were initially acquired by the CAC.,

D. Objects may not be given or sold privately to Borough
employees, officers, members of the governing authority, or to
their representatives.

8. CAC Report: The Commission shall prepare a report which

includes an evaluation and recommendation along with the

following information:

A. Rationale: An analysis of the reasons for deaccessioning and
its impact on the Collection and the artist, and an evaluation of
the artwork.

B, Community Opinion: If pertinent, public feedback on the
dispensation of work in question.

C. History:

i. Provide written correspondence, press and other evidence
of public debate.

ii. Original Acquisition method and purchase price

iii. Options for Disposition.

iv. Replacement Costs.



9. The recommsndation to deaccession a work of art will be

considered by the CAC as part of the Committee's regular or
special mesting. The Committee shall make its recommendation
to the Borough Council.

10. Options: I, for any of the above reasons, the Borough finds it

necessary to pursue plans that would modify, remove, destroy or

in any way alter an artwork, and the CAC approves such action,

then the CAC shall make a reasonable effort to notify the artist of
the Borough's intent and outline possible options, which include,
but are not limited to the following:

A. Transfer of Title to the Artist: The artist will be given the first
option of having the title to the artwork transfarred to him/her.
If the artist elects to pursue title transfer, he/she is responsible
for the object's removal and all associated costs.

B. Alteration, Madification or Destruction: If alteration,
madification, or destruction is of an artwork protected under
the Visual Artists Rights Act of 1990 is contemplated, the
Commission must secure a written waiver of the artist's rights
under this section. In the case of an emergency removal that
may result in destruction or irreparable damage, the CAC
Chair will act in accordance with the advice of the Borough
Attorney.

Acquisition of Art Through Gifts

1.

Gift acceptance and placement should be in accordance with
adopted policy and current use of the Public Art Master Plan and
should be consistent with CAC collection goals. The location and
design of the gift should be appropriate for the user and context
of the proposed site.

. The CAC and Borough Council shall comply with the terms

and conditions of loans, gifts, devises, bequests or agreements
donating works of art or other assets so long as acceptance of
the same entails no expense for the Barough beyond ordinary
care and maintenance.

3. Eligibility:

A, Gifts of permanent works of art that meet the criteria
expressed in the Goals of the Art Collection and any
additional criteria outlined under this section,

B. Gifts of commemorative plagues that meet the criteria
expressed in this section.

4. Pracedure for Making of Gift of Art or Commemorative Plague

to the Borough: The following guidelines govern the procedure by
which proposed gifts of works of art or commemorative plaques
are considered for acceptance hy the CAC.

6. Memorial Giifts: Memorial gifts will be judged as follows.

A, The person or event being memorialized must be deemed
significant enough to merit such an honer. The person so
honored shall have been deceased for a minimum of five
years. Events shall have taken place at least five years prior to
consideration of a proposed memorial gift,

B. Represents broad community values.

C. The memorial has timeless qualities that will be meaningful to
future generations.

D. The location under consideration is an appropriate setting
for the memorial; in general, there should be some specific
geographic justification for the memorial being located in a
specific site.

8. Donor Frovides Written Proposal: The prospective donor of a

gift of a work of art or commsmorative placus must submit
& written letter of intent to the CAC. The letter shall include
information on the artist, written description of the artwork (size,
materials, etc.) and photograph or drawing of the artwork, and
proposed site, if any. Offers of art as gifts to the Borough must be
presented in writing to the CAC. The written offer should present
a complete description of each work of art including:
A, Title, medium, dimensicns, weight, date created, signature/
inscriptions
B. Artist's name, birth place, date, citizenship, curreni address if
known, gallery representation
C. Current owner, statement of ownership, absencs of liens,
copy of bill of sale
D. Gurrent location of work of art
E. Current eondition of work of art including history of the
conservation of the work of art or a conservator's report
F. Current market value as established by an independent
member of the American Association of Art Appraisers.
G. Completion of Collections Survey and Technical Maintenance
Conservation [nformaticn Form
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7. The CAC shall consult with the donor about the propoesed gift
prior to the proposal being submitted to the Borough Council for
action. After raview of the project, ihe CAC shall prepare a written
report to the Borough Council and provide a recommendation to
either accept or decline the gift.

8. Placement/Site: Follow the criteria set forth in the Public Art
Master Plan.

9, Project Costs: Acceptance is contingent on receipt of payment
from the owner for all costs asscciated with the gift, including
transpartation, installation, and maintenance endowment funding.

10. Acceptance of the gift shall be recommended by the CAC and
approved by the Boraugh Council. The CAC shall netify in
writing the owner or owner's representative of the decision 1o
accept or refuse the offer. Upon acceptance, the owner{s} shall
be presented a Deed of Gift full documenting the gift. The CAC
shall coordinate the method of transpori, receiving address and
delivery of the gift.

11, The CAC may accept and shall comply with the terms and
conditions of loans, gifts, devises, bequests or agreements
donating works of art or other assets so long as acceptance of
the same entails no expense for the Borough beyond ordinary
care and maintenance.

12. Approve the design and location of all works of art before they
are acquired, transferred or sold by the Borough, or are placed
upon or removed from the Borough, or are altered in any way;
maintain and keep an inventory of works of art owned by the
Borough; and maintain the works of art owned by the Borough.

13. Removal, Relocation or De-accessioning of Giifts of Art: In
accepting a gift art or commemorative plaque, the Commission
shall not be bound by any agreement with the donor that restricts
the Commission’s ability 1o act in the best interests of the
Borough. Nothing in the acceptance of a gift of artwork shall
prevent the CAC from approving subsequent removal, relocation
or deaccessioning of such gifts if it serves the Borough's best
interest to do so. The CAC shall deaccession and dispose of
works of art in its collection in accordance with the Commission's
deaccessioning policies.

24 HIGHTSTOWNCREATIVE PUBLIC ART MASTER PLAN

Acquisition of Art, Temporary or Permanent

1. Placement or Loan of Art acceptance and placement should be in
accordance with adopted policy and current use of Public Art
Master Plan and should be consistent with CAC collection goals.
The location and design of the item should be appropriate for the
user and context of the proposed site.

9, The CAC and Borough Council shall comply with the terms
and conditions of loans of works of art or other assets so long
as acceptance of the same entails no expense for the Borough
beyond erdinary care and maintenance.

3. Loaner Provides Writien Proposal: The prospective loner of a
a work of art must submit a written letter of intent to the CAC. The
letter shatl include information on the artist, written description of
the artwork (size, materials, etc.) and photograph or drawing of
the artwork, and proposed site, if any. Offers of art as loaners to
the Borough must be presented in writing to the CAC. The written
offer should present a complete description of each work of art
including:
A. Title, medium, dimensions, weight, date created, signature/
inscriptions
B. Artist's name, birth place, date, citizenship, current address if
known, gallery rapresentation
C. Current owner, statement of ownership, absence of liens,
copy of bilf of sale
D. Current location of work of art
E. Current condition of work of art including history of the
conservation of the work of art or a conservator's report
F. Current market value as established by an independent
member of the American Association of Art Appraisers.
G, Completion of Collections Survey and Technicel Maintenance
Conservation Information Form

4. The CAC shall consult with the loaner about the proposed work
prior to the proposal being submitted to the Borough Coungil for
action. After review of the project, the CAC shall prepare a written
report to the Borough Council and provide a recommendation to
either accept or decline the loan.

5. Placement/Site: Follow the criteria set forth in the Public Art
Master Plan,



6. Project Costs: Acceptance is contingent an receipt of payment
from the owner for all costs associated with the loan, including
transportation, and installation except where previcusly approved
otherwise per contract.

7. Acceptance of the loan shall be recommended by the CAC and
approved by the Borough Gouncil. The CAC shall notify in writing
the owner or owner's representative of the decision to accept or
refuse the offer. Upon acceptance, the CAC shall coordinate the
method of tranaport, receiving address and delivery of the gift.

8. The CAC may accept and shall comply with the terms and
conditions of loans of works of art or other assets so long as
acceptance of the same entails no expense for the Borough
beyond ordinary care and maintenance.

9. Removal or Relocation of Art of Loan: In accepting a loan of art,
the Commission shall not be bound by any agreement with the
loaner that restricts the Commission's ability o act in the best
interests of the Borough. Nothing in the acceptance of a foan
of artwork shall prevent the CAC from approving subsequent
removal of relocation of such loans if it serves the Borough's
best interest to do so. If the Loaner sees fit to retract its loan
subsequent to notice that the CAC and Borough have decided
to relocate the work both parties may decide to terminate the
agreement.
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Design and Location Approval for Works of Art:

1. Approve the design and location of all works of art and make
recommendations to the Council befors they are acquired,
transferred to or scld by the Borough, or are removed from
Borough property, or are altered in any way; maintain and keep an
inventory of works of art owned by the Borough; and maintain the
works of art owned by the Borough.

2. No work of art shall be contracted or placed or erected on
property of the Borough or become the property of the Borough
by purchase, gift or otherwise unless such work of art, or a design
or madel of the same as required by the CAC, together with
the proposed location of such work of art, shall first have been
submitted to and recommended by the CAC. The term “work of
art” shall comprise paintings, murals, decorations, stained glass,
statues, bas-relief or other sculptures; monuments, fountains,
arches or other structures of a permanent or temporary character
intended for ornament or commemoration. No existing art in the
posseasion of the Borough shall be removed, relocated or altered
without having been approved by the CAC.

3. Prior to selecting a SITE for an artwork, whether purchased,
commissioned or donated, the CAC shall take into consideration
the following factors:

A. Visibility

B. Public accessibility

C., Public Safety

D. Traffic patterns

E. Relationship of proposed art to existing or future architectural
features, natural features and urban design

F. Community and interaction with proposed artwork

G. Future development plans for area

H. Landscape design

1. Relationship of artwork to existing art works within the vicinity

J. Environmental impact

26 HIGHTSTOWNCFKEATIVE PUBLIC ART MASTER PLAN

Location maps with future developments indicated per CAC and
Borough Art Plan recommendations.

Location maps with Borough owned property shaded,

Maps and photos documenting specific sites in the Public Art Master
Plan for location of art, (Designated as “priority”, “future”, or other
designation.}

Community input regarding history of area, buildings, structures, or
parts that are “imporiant” to neighborhoods, locations of high public
uses, or accessibility, etc.

Information regarding existing and potential locations for public
works of art.

Detento, by Sua Howard, Ceurtesy the Arfist
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aside pursuant to this Section shall be invested in an interest-
bearing account known as the Art Maintenance Fund, An Arts
Maintenance Fund be established and that 5% of all costs

Allocation of Funds
Aris Allocation and Commiesion Appropriations.
1. 1% FOR THE ARTS: A 1% allocation be made on all Borough

Capital Improvements into an Arts Enrichment Fund. In
accordance with Standard Practice, allocations should represent
1% of the gross estimated construction cost, Additionally, any
Capital improvement fund that is undertaken by the Borough
with private finding or grants will likewise be subject to this 1%
allocation. Before proposing a bond issue or making a request
for an appropriation for the construction of any projects shall
add thereto for the art enrichment of the proposed construction,
one percent of the gross estimated construction cost, Where
funding eligibility is limited by law or funding agency rules,

the Art allocation shall be based upon one pereent of eligible
construction costs,

2. Application. This Section shall apply to the construction or

alteration of the following:
A. a building
B. an aboveground structure
C. a new park
D. a transportation improvement project.

3. Aggregation of Funds, The Cultural Arts Gommission shall have

the authority to aggregate Art Enrichment Funds for use on an
alternative Borough properiy for another art project. Pooling
of Funds/Use of Funds: The CAC may decide to use the
Ast Enrichment Funding generated by the Borough's Capital
Improvement Projects at a site other than the Capital Improvement
Project generating the Funds for any of the following reasons:
A. The Art Enrichment allocation is insufficient to execute a
project appropriate to the site.
B. There is a lack of public visibility or accessibility making an art
project at a particular location undesirable.

4. Maintenance and Conservation Funds. The Cultural Arts

Commission will set aside and expend up to 5% of the total
Art Enrichment Allocation for each project for maintenance
end conservation of artworks in the Art Collection. Funds set

Natfrat: Jackson Viits Rogers $choal, Photo: Adum Welch

associated with the art projects be set-aside inte this fund to
suppart maintenance costs over the lifetime of the artwork (not
to include performing art pieces). This fund will be managed by
the Borough, monitored by the CAC and only available for uses
approved by the CAC.,

8. That the Borough budget and contribute annually accrue into the
Art Enrichment Fund $1.85 per capita {based on state average
art funding) to be used at the sole discretion of the CAC toward
fulfilling the goals of the Public Art Master Plan,

6 Create a Borough owned art space to be used to conduct classes
to host exhibitions and lectures/speaker series. This space will be
maintained by the borough and used for the expressed purpose of
the CAC.
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It is essential that we are strategic in the SITE/NON-SITE selection of
the Borough's Art Collection. Contemporary art practice has broaden
our preconceptions of what and where art can exist, particulardy works of
intervention. Though an investment in very public high-traffic areas would
produce the most bang-forthe-buck, the CAC cannot avoid works that
might drive interest in underdeveloped areas of the Borough. With this

in mind we have outlined several priority SITES and future SITES that

we believe would be of intarest for public art. in the pages that follow

are area maps of Hightstown which have these SITES marked. included
here are some hypothatical art project renderings and placements for
reference. Also included are the survey results that the CAC conducted
at the beginning of the planning process and statistical data that explores
the financial reality of creative communities. Also are sample forms, the
berough ordinance and the US code.

KEY:

RED =Priority Site @

BLUE = Future Site@

PURPLE = NON-Site @

YELLOW = Existing Public Sculpture

BROWN = Plaque@®

GREEN =Borough Praperty _
GREY = Board Of Education East Windsor Twp ¢
LAVENDAR = Peddie Property
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BOROUGH OF HIGHTSTOWN
USGS QUADRANGLE MAP - HIGHTSTOWN
U.S DEPARTMENT OF THE INTERIOR GEOLOGICAL SURVEY
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Figure 2; Boreugh Bonndary on USGS Quadrangles
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GROUNDWATER RECHARGE

BOROUGH OF HIGHTSTOWN
Mercer Courtty, New Jersey

CANURDWATER RECIARGE

T ar - -
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Figure 3: Groundwater Recharge Aceas in the Borough
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EXISTING LAND USE MAP

HIGHTSTOWN BOROUGH
Mercer County, New Jersey
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- May 18, 2014 Council Adopts CAC Ordinance 2014-10

- September 24, 2014 First Meeting of the Cultural Arts Commission

- December 17, 2014 Created Facebook Page

- January 21, 2015 Conduct Survey of Artists in Hightstown

- February 7, 2015 12Farms hosts first in its Exhibition Series

- May 22, 2015 Brought Tlingit Master Carver to lecture at Peddie and Rogers Schaol

- August 18, 2015 Adopt Logo designed by Barb Harrington

- August 25, 2015 First Hightstown Cultural Arts Commission Monthly E-Newsletter

- October 5, 2016 Present CAC year-end accomplishments to Berough Council

- October 10, 2015 Create Arts Alley at Homegrown Harvest Fair with Yam Bombing, Mosaics and Pottery Demos
- October 15, 2015 "Hightstown: Bringing Art to Light in the Borough™ by Amy Batista www.centraljersey.com

- November 13, 2015 Organized week long “Homegrown Hightstown Pop Up Exhibition"

- November 16, 2015 CAC recieves first Grant supporting Arts in Hightstown from the Mercer County Cultural & Heritage Commission.
- November 19, 2015 “Hightstown Debuts New Art Gallery" by Amy Batista www.centraljersey.com
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Ordinance 2014-10

BOROUGH OF HIGHTSTOWN
COUNTY OF MERCER

STATE OF NEW JERSEY

AN ORDINANCE AMENDING, SUPPLEMENTING AND REVISING
CHAPTER 2, “ADMINISTRATION,” OF THE “REVISED GENERAL
ORDINANCES OF THE BOROUGH OF HIGHTSTOWN, NEW
JERSEY, IN ORDER TO ESTABLISH A “CULTURAL ARTS
COMMISSION.”

WHEREAS, the Hightstown Borough Council believes that it would
be in the best interests of the Borough to establish a “Cultural Arts
Commission” in accordance with the provisions set forth below.

NOW, THEREFORE, BE IT ORDAINED, by the Borough Council
of the Borough of Hightstown, in the County of Mercer and State of
New Jersey, as follows:

Section 1. Chapter 2, entitled “Administration,” of the “Revised
General Ordinances of the Borough of Hightstown, New Jersey," is
hereby amended, supplemented and revised in order to establish the
following provisions:

CULTURAL ARTS COMMISSION.
1: Goals and Purposes; Establishment of Commission.

A. The development of artistic and cultural appreciation and
expression is an important consideration in the progress and
growth of our society. Its pursuit through the presentation of
cultural/artistic events and programe, and establishment of
art installation sites and venues is declared to be a significant
goal benefiting Hightstown residents, both adult and child
alike. In order to achieve this goal and all related purposes,
the Hightstown Borough Gouncil herewith establishes this
Cultural Arts Commission,

2: Composition; qualifications; Chairperson; terms.
A. Membership qualification, The Cultural Arts Commission shall
be composed of nine {9) members and up to four {4)
alternates, designated as “Alternate No. 1" and “Aliemate No.
82 HIGHTSTOWNGREATIVE PUBLIC ART MASTER PLAN

2" etc., who shall meet the following criteria:

a. Each member of the Commission shall be appointed by
the Borough Gouncil.

b. One member of the Commission shall be a member of
the Parks & Recreation Commission; one member shall be
a member of the Peddie School Staff; and one member
shall be a member of the Hightstown-East Windsor
Regional School Staff or Board of Education. These
members shall serve one-year appointments.

B. Chairperson and members; terms of office.

a. The Commission shall designate one of its members
to serve as Chairperson and presiding officer of the
Commission.

b. The Commission shall appoint a secretary and other
officers as it deems necessary and appropriate.

¢. The terms of office of the first Commissioners shall be as
follows:

i. Three members as set forth in §2A.b. above for one
year terma.
ii. Three members who are artists or affiliated with
art organizations, but not necessarily residents of
Hightstown, for two year terms.
iii. Three members who are residents of Hightstown and
hold an appreciation for the arts for three year terms.

d, Up to four alternate members for one year terms with half
of this number composed of youth members as defined
below. The remaining atternate members shall satisfy the
criteria of either §2B.c.ii. or §2B.c.iii. above.

i. Youth members shall be aged 15-18 and shall be
students at sither Hightstown-East Windsor Regional
High Schoo! or the Peddie School.

e. The Parks & Recreation Commission member appointed to
serve on this Commission shall net be appointed beyond
the expiration of his/her term of office as a member of the
Parks & Recreation Commission.

{. The succassors of the first Commissioners shall be



appeinted by the Borough Council and shall serve for terms
of three years except for those members appointed annually
pursuant to §2A.b. above and except for the four alternates
who shall be appointed for one-year terms.

3: Removal and Vacancises.

A. The Borough Council may remove any member of the
Commission for cause after written charges have been served
upon the member and after a hearing on such charges,

B. In the event of a vacancy occurring on the Commission other
than by expiraticn of a term, such vacancy shall be filled
for the unexpired term in the same manner as an original
appointment.

C. All Commissioners are expected to attend all of the
meetings of the Cultural Arts Commission. Three or more
unexcused absences within one calendar year may result in
a recommendation by the Cultural Arts Commission to the
Borough Council that the Commissioner be remeved from
office,

4: Duties, obligations and responsibilities.

The Hightstown Borough Cultural Arts Commission shall have the
following duties, obligations and responsibilities:
A. Prepare and maintain a Public Art Master Plan {PAMP), which
shall consist of two sections:
a. Standard Operating Procedure. This section describes,
in & step-by-step manner, the “who, what, where, how
and when" of art in public places. This includes, but is
not limited to, guidelines related to the selection and
placement of public art within the Borough (inciuding the
acquisition of works of art by the Borough), the pooling
and appropriation of available funding for public art, the
conservation of artwork, and the process generally for the
development of public art within the Borough (including
who is involved in the vatious phases thereof),
b. Plan for the Geographic Placement of Public Art. This
section grows out of the recognition that to be effective, a
public art placement program must take a comprehensive,

coherent view of the Borough as a whole. By so doing,
high quality art that appropriately reflects the Borough's
history, persona, and aspirations can be selected. This
plan shall include, but not be limited to;

i. Location maps with future recommended site
placements throughout the Borough, both on
municipally-owned property (as approved by the
Borough Council) and private property {as approved by
the praperty owner).

ii. Insert maps or photos documenting specific sites and
the criteria for what types of works should or should not
be placed in those locations.

iii. Locations that are particulary suited o a specific
theme, such as Hightstown’s history, an important
person of Hightstown, etc.

B. Develop and implement a public education compenent which
enhances the community's understanding and enjoyment of
works of art and the creative process from which they were
derived.

a. Provide information on all artwork projects,

b. Initiate public education programs to develop a greater
awareness of Hightstown Borough's public art community,

c. Co-sponsor educational outreach programs in the area
schools to include public art components,

d. Maintain documentation relating to public art.

C. Advise and make recommendations to the Borough Council
relating to the acquisition and/or placement of works of art
on municipally-owned lands, or as to any other matters as
requested by the Borough Council.

D. Advise and make recommendations to the Planning Board
relating to the inclusion of matters relating to public art within
the Borough's Master Plan, or as to any other matters as
requested by the Planning Board,

E. Consult with private property owners relating to the placement
of works of art on private property.

F. The Commission may solicit, encourage and support the
activities of all nongovernmental entities which are organized
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for purposes similar to that of the Commission and endeavor
to coordinate the activities of those entities for the benefit of
all Hightstown residents.

G. The Commission may prepars, print, advertise and distribute
any books, maps, charts, plans and pamphlets, which, in
its judgment, it deems necessary to advance its purposes,
subject to the budgetary paramsters available to the
Commission.

H. The Cammission may apply for any grants appropriate for its
purposes, subject to Borough Council approval. In pursuance
of its aims and purposes, the Commission may sclicit and/
or receive gifts or bequests of real or personal property,
subject to Borough Council approval. Income derived from
donations shall be deposited in a trust account, maintained
by the Borough's Chief Financial Officer, for the benefit of
the Cultural Arts Commission and shall be dedicated for the
benefit of that Commission. Expenses and disbursements
shall be requasted through the Berough's Chief Financial
Officer in accordance with statutory procedures and
municipal regulations.

I. The Commission may, as deemed necessary and/or
appropriate, appoint subcommittees in special areas of dance,
art, music, theater and/or other artistic pursuits.

1. The Commission may, as deemed necessary and/or
appropriate, conduct cultural events or sponsor frips to such
svents such as art exhibits, plays, concerts, dance recitals,
and other similar activities for the benefit of the residents of
Hightstown Borough and the general public, The Commission
may also develop programs involving cultural, artistic, musical,
dramatic, dance, educational and other expressive artistic
purstiits for the benefit of Hightstown residents and the
general public.

K. The Commission may accept works of art on a tamporary
basis, for a length deemed appropriate by the artist and the
Commission in accordance with the following:

a. The artist is responsible for all aspects of the installation
of the work of art and is aceountable to the Commission.
Contracts shall stipulate all aspects of responsibility for
installation.

b. The Commissioners will work with the artist to coordinate

all aspects of installation.

HIGHTSTOWNCREATIVE PUBLIC ART MASTER PLAN

5: Records and Annual Report.
A. The Commission shall keep records of its meetings and
activities and shall make quarterly reparts to the Borough
Council.

&: Appropriation; limitation on appointment of Commission.

A. The Borough Council may appropriate such funds as it deems
necessary for the expenses to fund the budget prepared by
the Commission.

B. Any expenditures of the Commission shall be within the limits
of the funds available to the Commission.

Section 2. All other Ordinances or parts of Ordinances inconsistent
herewith are hereby repealed to the extent of such inconsistencies.

Section 3. In the event that any portion of this Ordinance is found

1o be invalid for any reasan by any Court of competent jurisdiction,
such judgment shall be limited in its effect only to that portion of

the Ordinance actually adjudged to be invalid, and the remaining
portions of this Ordinance shall be deemed severable therefrom and
shall not be affected.

Section 4. This Ordinance shall take effect following final passage
and publication in accordance with the law,

Introduced: May 5, 2014
Adopted: May 19, 2014



The CAC acknowledges the often broad and abstract notions of many  « Capital Improvement Project (CIP): The construction or alteration
terms that are used in creating and talking about the HightstownCreative  of a building, above ground structure, new park, or fransportation
Art Master Plan and so have set out to loosely define, as it pertains to improvement project.
this document, the terms as we understand them, use them, and want  » Creative Placemaking: In creative placemaking, partners from
the reader to consider when using this document, public, private, nonprofit and community sectors strategically
* Accession: The formal process used to accept an artwork into the shape the physical and social character of a neighborheod, town,
Public Art Collection and record an item as a Collection Object. tribe, city, or region around arls and cultural activities. Creative
* Administrative Code: Administrative Code of the Borough of placemaking animates pubic and private spaces, rejuvenates
Hightstown, May be modified by a majority vote of the Borough structures and streetscapes, improves local businesses’ viability
Council, and public safety, and brings diverse people together to celebrate,
* Art Enrichment Fund: This fund established to receive all revenue inspire, and be inspired. {Ann Makusen and Anne Gadwa
from programs, events, and sale or use of works of art which are under  Nicoemus)
the supervision of the Cultural Arts Comimission. Culturai Arts Gommission: Chartered Commission governed by 11
* Art Maintenance Fund: This fund is established to see the long term members appointed by the Borough Council. The make-up,
maintenance of the Borough Art Collection. 5% of the cost of each function, powers, and duties of the Cultural Arts Commission are
work purchased or commissioned will be placed into this fund to help  defined in the Barough Ordinance 2014-10.
support the maintenance of the work during its lifetime. Deaccession: De-accessioning is defined as the process of -
= Artist: Individual artist, team of individual artists {collaborative or removing an object permanently from the collection, usually
otherwise), or artist team leader of individuals from other disciplines through sale or exchange or any other transactions by which title of
whose body of work and professional activities demonstrate setious outgoing works of art are transferred from the collection to another
ongeing commitment to the fine arts. institution or individual. Under certain conditions, it may elso include
* Artist Fees: Artist fees refer to that portion of the project budget disposal by intentional destruction.
reserved for payment to the artist for his/her creative services for Monuments: Structures, sculpture or other cbjects erected to
design, fabrication, and project management services, Fees do not commemorate a person or an event.
include other labor, materials, travel, and per diem allowances for out- + Performative: Performative describes any work of art that is
of-town artists. ephemeral and falls under the category NON-SITE referred to in
* Artwork or Work of Art: Artwork, or Work of Art, is defined as cur HightstownCreative Art Mastar Plan.
including, but is not limited to, paintings, drawing, murals in any media, * Plaque: For the purpose of this documeant “plague” refers to
stained glass, statues, bas relief or other sculptures; environmental identification signage affixed on or near an artwork that identifies
artworks or public places designed by Artists; monuments, fountains,  the title, artist, media, etc. For permanent works the “plaque” will
arches or other structures of a permanent or temporary character follow the Historical Plaque Specs for Hightstown Borough:
intended for crnament or commemoration, integrated and functional A, Franklin Bronze Plaques of Franklin PA,
architectural elements designed by the Artist, video and other media- B. Cast Bronze.
based works. C. Border: Standard Single Line, 3/8" width.

* Borough Art Collection: The Public Art Collecticn is comprised of
artworks that have been accessioned by the Borough through the
recommendation by the Cultural Arts Commission on behalf of the

Borough, or are otherwise under the jurisdiction of the Commission.

D. Background Color: dark Oxide.

E. Background Texture: Leatherette.

F. Top: "Humped" Graphic: Hightstown Borough Seal in “hump* ,
flat relief graphic, 3" diameter
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G. Mounting: “Hidden”

H. Font: Head and Body - Times Reman

|, Font Size: Head — 1.25” all caps.

J. Body - minimum 9/16" sentence case.

K. Format: Centered.

L. Decorative element separating header text in all caps and the
body copy:

M. Adobe Word Type Ornaments Std. Divider #3

N. Distance form top and bottom of element to text: 7/8"

O. Space between lines (leading): 75 points.

P. Width of space between border and text .75"

Q. Space between logo and header text in all caps 5"

* Project Budget: Public Art fund exclusive of Cultural Arts
Commission maintenance allocation requested from a limited
number of finalists as a means of providing the basis for final
artist selaction. All costs associated with project implementation
exclusive of design costs, such as artist and consultant fees,
engineering/architectural services, taxes and permit fees. The
implementation budgst includes fabrication, transportation,
installation, insurance, bonding, related labor and materials costs.

» Proposal: The Artist's design proposal for a project that typically
includes drawings and/or models illustrating the project and how it
will fit into the site, project description and budget, typically

« Public Art: For the purposes of this document, these two terms are
interchangeable. Refers to works of art purchased or commissioned
with funds generated by the Art Ordinance.

» Public Art Program: The Cultural Arts Commission program that
administers the purchase and/or commissioning of artworks
acquired as a result of the Borough Ordinance.

- Selection Panel: The panel whose charge is to review potential
candidates and/or art proposals and make a recommendation to
the Borough Council for the selection of an artist{s) and/or art
proposal(s).

as HIGHTSTUWNGREATIVE PUBLIC ART MASTER PLAN

1n 2011, the impact of the Arts and Culture on the U.S. Econemy
accounted for 3.2 percent or $504 Billion of the Gross Domestic
Product.

The Gross output of from the Arts and Cultural Production {AGF)
was $816 billion. Among the leading industries were Advertising,
Arts Education, independent artist and performing arts, book,
newspaper and periodical publishing, radio and television
broadcasting and design and selected architectural services.

In 2011, the production of arts and cultural goods and services
employed 2 million workers and generated $289.5 billion in
employee compensation.

New Jersey's nonprofit arts industry generates more than $1.5 billion
annually with nearly 25,000 arts-related businesses that employ more
than 87,000 people.

Combined with related spending by visitors to cultural events (meals,
lodging, parking) the arts and cultural industry generates over $40
million annually in state income and sales tax.

Attendance at art evenis generates income for local businesses. An
average arts attendee spends $24.60 per event not including the
cost for admission, 31.8 percent of attendses travel from outside the
county where the event is held and 68.2 percent are local. Nenlocal
audiences spending an average $38.96 compared to the local
spending $17.42.

Using resources designed to help communities facilitate the
economic and cultural impact of arts in the community, we have
compiled data related to Mercer County through the Local Arts
Index. The Index is designed to gather data to "better understand
the characteristics of the cultural life of individual communities

as measured at the county level...comprised of a series of arts
indicators measured on the county level, and drawn from a variety
of secondary sources including the U.S. Census Bureau, Claritas
Research, Scarborough Research, the National Center of Charitable
Statistics, and other sources.’



National Rankings for New Jersey

* 8th in per Capita State Budget for the Arts ($1.85 per capita)

= 9th in Size of the Arts Sector ($1.1Billion}

* 16th in Number of Recreation Visits to National Parkland (99,206
acres of land administered by the National Park Service. New
Jersey had 5.8 million visitors to these areas in 2010, the 16th
highest of all 50 states.)

* 32nd in Number of Accredited Museums (8 museums accredited
by the American Association of Museums, New Jersey has one of
the smallest number in the U.S. and the smallest per capita.)

* 8th Largest Number of Perfarming Arts Companies (The Sth largest
number of performing arts companies with 263 in 2012.)

* 4th Largest Number of Amusement and Theme Parks (New Jorsey
had 3¢ amusement and therne parks.)

* 10th in Travel (New Jersey residents spent more than $16.8 billion
in domestic travel.)

« 7th Largest Number of Artists (The fotal number of artists fiving
in New Jersey was 65,446 according to the American Community
Survey.)

» 7th in Gross Domestic Product from the Arts, Entertainment, and
Recreation Industries (The arts, entertainment and recreation
sectors in New Jersey contributed 4.2 trillion dollars fo gross
domestic product in the United States.)

2015 funding to Mercer County Programs through the New lersey

State Council on the Arts

» American Boychoir School, Princeton $147,120 General Program
Support

* Arts Council of Princeton, Princeton $60,774 General Operating
Support

* Boheme Opera Company, Trenton $19,313 General Operating
Support

* Children's Home Society of NJ/TEDI, Trenton $19,007 General
Program Support

* Council of New Jersey Grantmakers (Arts Funder Affinity Group),
Trenton $3,200 Co-Sponsored Project - Economic & Community
Development

* Grounds For Sculpture, Inc., Hamilton $42,964 General Operating
Support

* International Sculpture Center, Hamitton $34,248 General
Operating Support

* McCarter Theatre Center of the Performing Arts, Princeton
$626,820 General Operating Support

* Petronifla L. T. Menchu $2,998 Folk Arts Apprenticeship

* Mercer County Guttural & Heritage Commission, Trenton $98,280
Local Arts Program

* Mercer County Gultural & Heritage Commission (Senior Citizen Art
Show), Trenton $5,000 Co-Sponsored Project - Access ‘

* Passage Theatre Company, Trenton $22,092 General Operating
Support

* People and Stories/Gente y Cuentos, Trenton $16,773 General
Operating Suppart

¢ PlanSmart NJ (Arts Build Communities), Trenton $12,600 Co-
Sponsored Project - Economic & Community Davelopment

* Princeton Art Association/Artworks, Trenton $15,000 Arts Project
Support

* Princeton Festival, A NJ Nonprefit Corporation, Princeton $20,800
General Operating Support .

* Princeton Girlchair, Princeton $30,000 General Operating Support

* Princeton Museum, Princeton $30,000 General Program Support

* Princeton Pro Musica, Princeton $14,647 General Operating
Support

* Princeton Sympheny Orchestra, Princeton $45,592 Genaral
Operating Support

* Young Audiencas of New Jersey, Princeton $133,193 General
Operating Support

* Young Audiences of New Jersey (AIE Residencies), Princeton Twp,
$120,000 Co-Sponsored Project - Arts in Education '

Total $1,608,421
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Arts Activity

Cultural Participation {Indicators in the Cultural Participation Factor measure the extent of participation by adults and households in arts and culture
activities, Scarborough Research, a partnership of The Nislsen Company and Arbitron, annually gathers consumer behavior information via telephene,
direct mail, and other survey methods from over 210,000 adults (18 years and older) in 81 market areas comprising 1,643 counties in 2009-2011.
Indicators in this factor show the percentage of adults who participate in the specific cultural activity.)

Mercer NYC PHIL Monmouth

Adult population share attending popular entertainment, 2011-2013 21.80% 23.6 23.8 271

Adult population share attending five performing arts, 2011-2013 36.10% 53 273 41

Adult population share visiting art museums, 2011-2013 13.80% 383 15.2 13.3
Adult population share visiting zoos, 2011-2013 18.60% 26 31.2 17.2

Adult population share purchasing music media or online, 2011-2013 19.30% 19.9 i3.¢ 18.7

Adult population share attending movies, 2011-2013 42.00% 49.7 404 42.8
Overall participation in arts and culture activities, 2011-2013 177.9 2476 176.1 171.7

Cuttural Programming (A key part of overall activities is the extent of cuttural programming provided by arts and culture organizations in the nonprofit
and other sectors, Relatively few data points ate available across all counties, so this factor only includes expenditures by nonprofit arts organizations.)

Mercer NYC PHIL Monmouth
Total nonprofit arts expenditures per capita, 2009 $247.65 2003.89 416.06 40.55
Total nonprofit arts expenditures per capita, 2010 $228.20 0735.14 41416 50,78

Resources and Capacity {There are six factors in this dimensicn, for Consumer Expenditures, Nonprofit Aris Revenues, Govemment Support, Local
Connection to National Organizations, Artists and Arts Businesses, and Arts Nonprofits. Together, they show the economic weight of the arts in terms
of flows of revenues and the organizational resources used in the arts. These indicators use data available for many counties with a substantial share of
the U.S. population.) >

Consumer Expenditures (Consumer expenditures in the arts are a key resource, providing the financial fuel to both nonprofit and commercial arts
enterprises. Consumer expenditures include spending on admission fees, books, recorded music and other media, photography, movies and more. Data
for indicators in this factor come from Claritas Research and were gatherad in 2009, They are county-level estimates of total consumer expenditure in
the selected area, converted to dollars per capita.)

Mercer NYC PHIL Monmouth
Expenditures on entertainment admission fees per capita, 2013 $31.48 41.06 21.52 31.6
Expenditures on recorded media per capita, 2013 $51.39 60.57 323 48.81
Expenditures on musical instruments per capita, 2013 $14.49 20.386 9.73 14.11
Expenditures on photographic equipment and supplies per capita, 2013 $68.25 72.82 3748 71.42
Expenditures on reading materials per capita, 2013 $223.36 283.26 129.28 249,18
Total consumer expenditures on selected categories per capita, 2013 $388.97 478.08 230.31 415,12

Nonprafit Arts Revenues (Using data from the National Center for Charitable statistics, indicators in this factor measure nonprofit contribuied revenue,
program revenue, and earned revenue.)
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Mercer NYC PHIL Monmouth

Nonprofit arts program revenue per capita, 2009 $70.01 §83.19 128,28 18,63
Nonprofit arts program revenue per capita, 2010 $61.67 696.37 128.26 20.68
Nonprofit arts contributions revenue per capita, 2009 $108.49 1797.5 251.17 2044
Nonprofit arts contributions revenue per capita, 2010 $99.65 171512 251.54 19.01
Total nonprofit arts revenue per capita, 2009 $166.35 2697.66 372.97 41,87
Total nonprofit arts revenue per capita, 2010 $2028.24 2785.53 456.66 63.67

Government Support (The aris are supported by public funds from municipal, regional, state, and federal governments. A telling measure of the
competitivenass of the arts organizations in your county is how they are competing in the competition for public dollars compared to other counties. Two
indicators show arts county funding per capita over multiple years to grantees by the National Endowment for the Arts and state arts agencies.)

Mercer NYC PHIL Monmouth
NEA grants per 10,000 population, 2005-2009 $1806.21 3883771 5106.16 47.59
State arts agency grants per capita, 2003-2009 $43.90 94.39 23.22 7.24

Lacal Connection to National Organizations (Most professional societies for individuals and field service associations for arts organizations serve their
members with information, advocacy, centralized study of the field, convenings, and communication. Such organizations often have magazines and web
sites, create marketplaces at their annual conferences, and convey information about the field as a whole to individual members whether they are people
or organizations. In some cases they maintain national standards, codes of ethics and accraditation programs. The indicators in this factor measure the
presence of members of national arts service organizations in counties. Three indicators are included — the number of accredited museums; the sum of
national field service organization members; and the sum of national arts education teachers association members — all per capita.)

Mercer NYC PHIL Moenmouth
AAM accredited museums per 100,000 population, 2009 0.82 1.01 66 16
National arts service organization members per 100,000 population, 2009 11.46 23.33 9.37 3.17
National arts education organization members per 100,000 population, 2009 42.56 27.62 13,11 29.98

Artists and Arts Businesses {Indicators in this factor show elements of the commercial capacity of the arts, looking at the numbers of businesses and
individual artists thai serve each community)

Mercer NYGC PHIL Monmouth
Solo artists per 100,000 population, 2009 264.83 1826.69 234.02 234,78
Solo artists per 100,000 population, 2011 269.07 1778.47 244.38 24754
“Creative Industries” businesses per 100,000 population, 2009 316.22 1323.44 252,55 362.8
“Creative Industries” businesses par 100,000 population, 2014 1552.80 13109.22 2551.1 822.01
Arts and culture establishments per 100,000 population, 2008 72,85 658.12 5714 75.83
Arts and culture establishments per 100,000 population, 2011 73.58 645.05 65.05 73.56

Arts Nonprofits (The nonprofit arts are a central character in the cultural vitality of American communities. Indicators in this factor show the nonprofit arts
sector in fotal, and are classified by the type of program they offer. Organization counts and per capita measures from 2009 and 2010 are presented.)

Mercer NYC PHIL Monmouth
Total nonprofit arts organizations per 100,000 population, 2008 27.66 109,15 22,92 15.86
Total nonprofit arts organizations per 100,000 population, 2610 20,19 107.89 23.59 15.23
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Arts education nonprofit organizations per 100,000 population, 2009 ’ 1.91 486 .08 111

Arts education nonprofit organizations per 100,000 population, 2010 1.1 441 106 1.1
Collections-based nonprofit organizations per 100,000 population, 2009 246 719 2.69 1.80
Collections-based nonprofit organizations per 100,000 population, 2010 2.73 725 2985 1.90
Humanities and heritage nonprofit organizations per 100,000 population, 2008 3.66 813 3.28 206
Humanities and heritage nonprofit organizations per 100,000 population, 2010 4.09 845 354 1.74
Media arts nonprofit organizations per 100,000 population, 2009 2.18 1267 1.64 1.1
Media arts nonprofit organizations per 100,000 population, 2610 2.48 12,30 1.80 .86

Performing arts nonprofit organizations per 100,000 population, 2009 2.55 46,98 8.656 6.19
Performing arts nonprofit organizations per 100,000 population, 2010 10.10 4572 8.39 6,50
Field service arts nonprofit organizations per 100,000 population, 2009 4.09 2049 374 1.1
Field service arts nonprofit organizations per 100,000 population, 2010 4.64 2081 3.67 1.27
Visugl arts nonprofit organizations services per 100,000 population, 2009 0.27 183 .39 .68

Visual arts nonprofit organizations services per 100,000 population, 2010 0.27 1.70 46 .48

Other arts nonprofit organizations per 100,000 population, 2008 3.55 7 157 1.74
Other arts nonprofit organizations per 100,000 population, 2010 3.00 725 1.84 1.27

Competiveness {There are two factors in this dimension, for Establishments, Employees and Payroll Shares, and for Support of the Arts. Together, they
show some the arts’ share of activity in their communities. These indicators use data available for many counties with a substantial share of the U.S.
population.)

Establishments, Employees and Payroll {Indicators in this factor show the relative weight of the arts in the local economic context, featuring the share
that arts establishments, employees, and payroll have in a county's economy.)

Mercer NYC PHIL Monmouth

“Creative Industries” share of all businesses, 2009 4.71% 10.87 5 4.66
“Creative Industries” share of all businesses, 2014 4.52% 10,8 493 471
“Creative Industries” share of all employees, 2009 2.36% 9.57 5.62 1.81
*Greative Industries” share of all employees, 2014 2.42% 10.04 4.75 1.88
Arts and culture share of all establishments, 2009 2.72% 10.11 3.26 2.52
Arts and culture share of all establishments, 2011 2.82% 10.06 3.18 2.49
Arts and culture share of all employees, 2009 2.07% 7.88 243 1
Arts and culture share of all employees, 2011 1.48% 744 1.756 62
Arts and culture share of all payrell, 2009 1.94% 7.03 2.42 .72
Arts and culture share of all payroll, 2011 1.53% 6.5 2.01 .64

Support of the Arts (Two indicators show the vigor of philanthrepy in the region. Scarborough data provide insight into private contributions, and a
second indicator evaluates the success of local arts organizations in obtaining stata grants)

Mercer NYC PHIL Monmouth
State arts grant success rate, 2009 B57.16% 74.07 B88.16 55.93
Household share donating to public broadcasting or arts, 2011-2013 26.20% 36.2 243 16.6
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Local Cultural Character {There are three factors in this dimension, for the Institutionaf and Entrepreneurial Arts, Local and Global Representation,
and Professional Arts Training. Together, they show some of the unigue characteristics that help to differentiate the arts from one place to ancther
by character, rather than by volume. These indicators use data available for many counties with a substantial share of the U.S. population.}

Institutional and Entrepreneurial Aris (Each community will have a unique and distinctive mix of arts organizations, In addition to focusing
on different programs, they may also vary in size and age. There are several well-known, archetypal community populations: some old and
established, some in middle age with new generations of leadership, some that have come into being in the social enterprise ara. The balance of
institutional and entrepreneurial makeup of the arts is one attribute of the character or personality of a community. The indicators in this factor all
share a focus on the blend of different kinds of arts organizations in each county as a matter of distinct character,)

Mercer NYC PHIL Monmouth

Millennial share of all arts nonprofits, 2009 31.68% 34.89 31.71 32
Millennial share of all arts nonprofits, 2010 32.71% 36.37 32.22 32.29
Revenue share of millennial arts nonprofits, 2008 26.40% 13.6 .66 15.81
Revenue share of millennial arts nonprofits, 2010 16.84% 111.89 7.82 12.3
Competitive envirenment for the nonprofit arts, 2009 53.37% 25.28 29.67 45.16
Competitive environment for the nenprofit arts, 2010 54.33% 26,83 31.10 55.08
Nonprofit share of arts establishments, 2008 0.09% .08 08 .04
Nonprofit share of arts establishments, 2010 0.09% .08 .09 04

Local and Global Representation (Any community's cultural character will be influenced by the mix of local cultural expressions, traditions, and
culture, and how they are combined with broader regional, national, and even global effects. This factor has three indicators available from
secondary, nation-wide data that available for most counties,}

Mercer NYC PHIL Monmouth
Cultural and ethnic awareness nonprofits per 100,000 population, 2009 3.565 7 1.57 1.74
Cultural and ethnic awareness nonprofits per 100,000 population, 2010 a.00 725 1.64 1.27
National Register of Historic Places sites per 100,000 population, 2009 28.38 33,10 34.93 14.756

Professionai Arts Training (Many countias host institutions providing professional {post-secondary) arts training. Two indicators examine that
aspect of the arts, one looking at the number of atts dagrees awarded in counties around the country, and the second at the kinds of arts training
institutions that are in each county.

Higher education provides many avenues for interastion with community arts and culture. One is the campus as an aris and culture destination
for local arts audiences. Secondly, arts students in a community are especially likely to consume and participate in arts and culture activities
of-campus. A third is through the community life of the faculty, who may have studios or be part of local ensembles. All these together make
campuses with arts programs centers of activity that both radiate into the community, and invite the community in.

These indicators can help understand the ways in which “town and gown” relate to each other around issues of arts and culturs. The number
of arts students and the presence of recognized arts educatien institutions can be a part of developing and promoting the image of a particular
community. Community leaders can seek ways to improve their interactions with cultural life on campus.)

Mercer NYC PHIL Monmouth
Accredited degree granting programs, 2009 0.55 1.83 .85 N/D
Visual and performing arts degrees per 100,000 population, 2003-2009 666,60 3153.34 1016.18 92.96
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SCULPTURE Borough of Hightstown- Public Art Collection Accesslon #:
Art Conservation - Condition Report

[Artist First Name: [Artist Last Name:

Title:

Year: [Dimensions:

Materials:

ILocation {nam= of site);

Slte Addrass:

Assessment Conditions/Access;

Structural Problems before malntenance: Surface Problems before maintenance:
Broken/Missing Parts Cracks| Dent/Deformation nZum\_bmmmm_ m..mm#__
Disjoined Dent/Deformation Scratches/Abrasions] Pitting/Etching mn_a_zm_-l
Previous Repalrs Vandalism Salts/Efflorescence Discoloration Corrosion
=3 Erosion| Insect Invasion| | Soil/Grime Flaking/Pealing| Spalling
22 |Method of Attachment: Other Accretion Bird Droppings| Gum
e Biological Growth Smudges|
- |Other Problems: Other Problems:
Maintenance Action Taken:
ol Cleaning] | _ Protective coating] | | Graffiti Removal] |~ Stabilization] | _site Work]
.. |Other Malntenance:
H,..‘” Condition Summary:
Structure:
Surface:
) ' {Treatm 2nt/Malntenance Proposal:
Estimate:
Priotity Code: 1 2 3 4|

1) Immediate action required 2) Moderate intervention required 3} Would benefit from visual improvement 4) Condition: acteptable

i, |Conservator: |Date:

23
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HIGHTSTOWN CULTURAL ARTS COMMISSION
BOROUGH OF HIGHTSTOWN
148 NORTH MAIN STREET
HIGHTSTOWN NEW JERSEY 08620

AGREEMENT FOR:
This AGREEMENT, made this day of , 2 by and between:
THE BOROUGH OF HIGHTSTOWN, a Municipal Corperation of the State of New Jersey with offices located at 148 North Main Street, Hightstown,
New lersey 08520
{*Borough")
and
{“Artist{s)")
In connection with the Artist's bid proposaldated _ and the Borough's Notice of Award (or similar authorization) of same dated

, Borough and Artist agree as follows:

1L of W
The Artist hereby agrees to fumish the goods and/or services specified in Contract documents in accordance with the terms of aforesaid
bid proposal.
2, ime of ion
A The work performed under this contract shall be commenced and completed as set forth in the Notice of Proceed to be provided
by the Borough.
B. Failure to complete the work within the number of calendar days stated in the Notice to Proceed or similar authorization, including

any extension granied theretc as determined by the Cultural Arts Commission and Borough Council, shall entitle the Borough to
liquidated damages as set forth in the Contract Documents.
C. It is also agreed that the acceptance of the final payment by the Artist shall be considered as a release in full of all claims against
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the Borough arising out of or by reason of performance of non-performance of the Artist's obligations under this Contract.

3. Contract Sym
Based upon the agreed upon amount set forth in the Call for Entries, the amount of the contract, subject to adjustments made in accor-
dance with the Contract Documents, is dollar {$ ) and cents.

4, d Harm re

The Artist agrees to make payment of all proper charges for labor and materials raquired in the aforementioned work, indemnify, defend and
save harmless the Borough, its Officers, Agents and Servants, on each and every one of them, against and from all suits and costs of every
description including but not limited to costs of legal and any claims under the prevailing Wage Rate laws, the American with Dizabilities
Act, and from all damage which the Berough or any of its Officers, Agents and Servants may be put, by reason of injury to the person or
properly of others resuiting from the carelessness in the performance of werk, or through any improper or defective machinery, implement
or appliances used by the Artist in work, or through any act or omission on the part of the Artist or his Agent or Agents.

5. ayment of Artist

In consideration of the Artist's agreements as set forth herein, the Borough hereby agrees to pay the Artist for the work, when completed
in accordance with the specification at the sum prices bid for the respective items, the said payments to be made in accordance with the
pravisions contained in the Contract Documents. Payments will be made after a properly executed Borough purchase order/voucher has
been received and formally approved by the Barough Council at its subsequent regular meeting. The voucher will be certified correct by
the Department Head who received the goods or services.

6. Contract Documents

The Contract Documents as defined in the Instructions to Bidders, are incorporated herein and made a part hereof by reference.

7. irmative Acti eqgulations
EXHIBIT A
MANDATORY EQUAL EMPLOYMENT OPPORTUNITY LANGUAGE
N.J.S.A. 10:5-31 et seq. (PL. 1975, C. 127)
NJAC. 17:27
GOODS, PROFESSIONAL SERVICE AND GENERAL SERVICE CONTRACTS

During the performance of this contract, the contractor agrees as follows:

Tha contractor or subconiractor, where applicabie, will not discriminate against any employee or applicant for employment because of age,
race, creed, color, national origin, ancestry, marital status, affectional or sexual orientation, gender identity or expression, disability, nationality or sex.
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Except with respect to affectional or sexual orientation and gender identity or expression, the contractor will ensure that equal employment opportunity
is afforded to such applicants in recruitment and employment, and that employees are treated during employment, without regard to their age, race,
creed, color, national origin, ancestry, marital status, affectional or sexual orientation, gender identity or expression, disability, nationality or sex. Such
equal employment oppertunity shall include, but not be limited to the following: employment, upgrading, demotion, ar transfer; recruitment or recruit-
ment advertising; layoff or termination; rates of pay or other forms of compensation; and selection for training, including apprenticsship. The contractor
agrees to post in conspicuous places, available to employees and applicants for employment, notices to be provided by the Public Agency Compli-
ance Officer setting forth provisions of this nondiscrimination clause.

The contracior or subcantractor, where applicable will, in all solicitations or advertisements for employees placed by or on behalf of the con-
tractor, state that all qualified applicants will receive consideration for amployment without regard to age, race, creed, color, national origin, ancestry,
marital status, affectional or sexual erientation, gender identity or expression, disability, nationality or sex.

The contractor or subcontractor will send to each labor union, with which it has a collective bargaining agreement, a notice, to be provided by
the agency contracting officer, advising the labor union of the contractor's commitments under this chapter and shall post copies of the notice in con-
spicuous places available to employees and applicants for employment.

The contractor or subcontractor, where applicable, agrees to comply with any regulations promulgated by the Treasurer-pursuant to N.JLS.A. 10:5-31
et seq,, as amended and supplemented from time to time and the Americans with Disabilities Act.

The contractor or subcontractor agrees to make good faith efforts to meet targeted county employment goals established in accordance with
NJ.AC. 17:275.2. '

The contractor or subcontractor agrees to inform in writing ils appropriate recruitment agencies including, but not limited to, employment agen-
cies, placement bureaus, colleges, universities, and labor unions, that it does not discriminate on the basis of age, race, creed, color, national origin,
ancestry, marital status, affectional or sexual orientation, gender identity or expression, disability, nationality or sex, and that it will discontinue the use of
any recruitment agency which engages in direct or indirect discriminatory practices.

The contractor or subcondractor agrees to revise any of its testing procedures, if necessary, to assure that all personnel testing conforms with
the principles of jobrelated testing, as established by the statutes and court decisions of the State of New Jersey and as established by applicable
Federal law and applicable Federal court decisions.

In conforming with the targeted employment goals, the contractor or subcontractor agrees to review all procedures relating to transfer, upgrad-
ing, downgrading and layoff to ensure that all such actions are taken without regard to age, race, creed, color, national origin, ancestry, marital status,
affectional or sexual orientation, gender identity or expression, disability, nationality or sex, consistent with the statutes and court decisions of the State
of New Jersey, and applicable Federal law and applicable Federal court decisions,

The contractor shall submit to the public agency, afier netification of award but prior to execution of a goods and services contract, one of the
following three documents:

Letter of Federal Affirmative Action Plan Approval
Certificate of Employese Information Report

Employee Information Report Form AAS02 (electronically provided by the Division and distributed to the public agency through the Division's
website at www.state.nj.us/treasury/contract_compliance}

28 HIGHTSTOWNCREATIVE PUBLIC ART MASTER PLAN



The contractor and its subcontractors shall furnish such reports or other documents to the Division of Public Contracts Equal Employment Cp-
portunity Compliance as may be requested by the office from time to time in order o carty out the purposes of these regulations, and public agencies
shall furnish such information as may be requested by the Division of Public Contracts Equal Employment Opportunity Compliance for conducting a
compliance investigation pursuant to Subc! 100 inistratj ai N.J 27

8. This agreement shall not be assigned, transferred, conveyed or otherwise disposed of without the prior written consent of the Borough,

IN WITNESS WHEREOF, the parties hereto have executed this Agreement the day and year first written above.

ATTEST: BOROUGH OF HIGHTSTOWN:

Debra L. Sopronyi, RMC/QPA Lawrence Quattrone, Mayor
Borough Clerk/Purchasing Agent

ATTEST or WITNESS: ARTIST! ME:

Ann Marie Miller Title:
Chair, Cultural Arts Commission
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New Summary Report - 06 April 2015

L
¢ W s ol
1. What art forms are you involved with? Piease check all thal apply.
o
m
£6.5% 5.2%
-4
37.5%
25%
5 208% ]
-ma -
LI eyt e Crats Lamary Detwn Newredad  Cubay s Amemn O fome-
paintng, Arty (MUBIS, wachaoigy production. what chd we
prnfmaking,  dance, thase, Ighing, miss?
photography,  spoken word) e puen.
BELLRUIe. O} Lottum,
sound]
Visual Arls {painting. primimaking, pholography. sculphire, 56.3% - 2r
elc.)
Perlarming Arts {music, dance, thealer, spoken word) 7.5% - 18
Cratts sz [ 28
Literary 208% w0
Design 250% 0 12
New media & technclogy aa% | s
Culinary aris 16.7% . n
Arts support {production, Sghting, direction, costume, sound}  B.3% l 4
Oitrer formis--what did we miss? 4.2% 2
Tolal 48
Responses "Other forms--what did we miss?" Count
iefl Blank 47
Decorative painting |
pardening and floral arranging 1
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2. Are you a practicing artist? Please check description that best applies to your activity now.

Actve avocalional pursull 2 25
Taking & resl it he moment-<weilng for
inspiralion or bma! 6.7%

< — / Fulkime occupation {paid or unpaid} 26.7%

Active avocafons) pursuthoty 444% =~

Full-time occupation {paid or unpaid) 12
Part-time 8
Active avocationa! pursuithobby 20
Taking a rest at the moment--waiting for inspiration or time! ~ 6.7% i 3
Active avacational pursuit 2.2% I 1
Total 45
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4. What kinds of culturalicreative activities, businesses or elements do you think Hightstown needs and could
support?

100

7%
Ta.9%
5 B89.6% —
|
47.8%
. i I
I ' 34.8%
ES
B.7%
E -
9 pubic art gakaries and shops le:tivals and evenis perivimances, vanues siraalscape olhar
impravaments (signane.
fscadas}
puklic art 59.6% - 16
galleries and shops 47.5% - 11
festivals and events _ 20
performances, venues 73.8% I . I 17
streetscape improvements (signage. facades) 8
other 2
Total 23
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5. Would you be willing to join with other creative people in seeking cultural improvements to Hightstown?

OIMI'GA%'\
‘\ .

Not inlereated at the momen!, 10.8%

e Yes. sign me up! 404%

Yes, sign me upl wa [N 19
Ask me as needed. 2o [N 20
Not interested at the momen. w0e% [ 5
Other 64% | 3
Total @
Responses "Other” Count
Left Blank 45

Already a commissioner on the council and an arfist at The Art Siation in Hightstown.. 1
Interested, but iack the time I

imerasted and supportive bit busy 1
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Source Cilies

100

-
B 51.1%
44
e 17
- o L e am
Ghairy HA Engshiown Highitstowat Himadt Mout Liurel Murtaia Ken Bastswk
Cherry Hi 43% | 2
Englishiown 2% ‘ 1
Hightstown 51.1% iom 24
Howed 21% ;
Mount | aurek 17.0% I 8
Murrieta 21% 'i 1
Mew Brunswick 21% | 1
New York 21% ' i
Plainsboro 21% "
Prirceton 21% i 1
Princeton Junction 21% | 1
Somarsst 24% | 1
Trentan a3% i 2
Wiliamstown 21% | 1
Woodside 21% i 1
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Source Countrias

100
a0
it
o
20
o Linect States
United States 100.0% 48
43
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Text: 5.2045 — 113th Congress {2013-2014}All Bill Information {Except Text)

113th CONGRESS
2d Session
S, 2045

To amend title 17, United States Code, to secure the rights of vieual artists to copyright, to provide for resale royalties, and for other purposes.

IN THE SENATE CF THE UNITED STATES
February 28, 2014
Ms. Baldwin (for herself and Mr. Markey) introduced the following bill; which was read twice and referred to the Committee on the Judiciary

ABILL
To amend title 17, United States Code, to secure the rights of visual artists to copyright, to provide for resale royalties, and for other purposes.

Be it enacted by the Senate and House of Representatives of the United States of America in Congress assembled,
SECTION 1. SHORT TITLE.

This Act may be cited as the “American Royalties Too Act of 2014",

SEC. 2. DEFINITIONS.

Section 101 of title 17, United States Code, is amended—

{1} by inserting after the definition of “architectural work” the following:

{2) by ingerting after the definition of “Pictorial, graphic, and sculptural works” the following:
{3) by inserting after the definition of “registration” the following!

{4) in the definition of “work of visual art”, by striking “A ‘work of visual art' is=" and all that follows through “by the author” and inserting the following:
“A ‘wark of visual art’ is a painting, drawing, print, sculpture, or photograph, existing either in the original embodiment or in a limited edition of 200 cop-
ies or fewer that bear the signature or other identifying mark of the author and are consecutively numbered by the author, or, in the case of a sculpture,
in multiple cast, carved, or fabricated sculptures of 200 or fewer that are consecutively numbered by the author and bear the signature or other identi-
fying mark of the author!.

SEC. 3. EXCLUSIVE RIGHTS.

Section 106 of title 17, United States Code, is amended—

{1) by inserting “(a} In General.=" before “Subject to sections 107 through 1227;
(2) in paragraph (6), by striking “and” at the end;

{3) in paragraph (6), by striking the period at the end and inserting *; and"; and

(4) by adding at the end the following:
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“{7) in the case of a work of visual art, to collect a royalty for the work if the work is sold by a person other than the author of the work for a price of not
less than $5,000 as the result of an auction.
“(b) Collection Of Royalty.~

*{1) IN GENERAL.~The collection of a royaity under subsection (a}(7) shall be conducted in accordance with this subsection.

“(2) CALCULATION OF ROYALTY.~

"(A) IN GENERAL.—The royalty shall be an amount egual to the lesser of—

“{i) 5 percent of the price paid for the work of visual art; or

“{ii} $35,000,

“(B) ADJUSTMENT OF AMOUNT.—In 2015 and each year thersafter, the dollar amount described in subparagraph {ANii} shall be increased by an
amount equal to the product of—

“(i} that dollar amount; and

“{ii} the cost-of-living adjustment dstermined under section 1(f){3) of the Internal Revenue Code of 1986 for the year, determined by substituting ‘cal-
ender year 2015’ for ‘calendar year 1982' in subparagraph (B) thereof.

“(3) COLLECTION OF ROYALTY.—

(A} COLLECTION.—Not later than 90 days after the date on which the auction occurs, the entity that conducts the auction shall—

“(i} collect the royalty; and

“(ii) pay the royalty to a visual artists' copyright collecting society.

*{B} DISTRIBUTION.—Not fewer than 4 times each year, the visual artists’ copyright collecting society shall distribute to the author or his or her suc-
cessor as copyright owner an amount equal to the differeance between—

“(i} the net royalty atiributable to the sales of the author; and

“(ii} the reasonable administrative expenses of the collecting society as determined by regulations issued under section 701 (b}{(5).

“{4) FAILURE TO PAY ROYALTY.—Failure 1o pay a royalty provided for under this subsection shall—
“(A) constitute an infringement of copyright; and

“(B) be subject to—

“(i) the payment of statutory damages under section 504/{c); and

“(ii) liability for payment of the full royalty due.

“{8) RIGHT TO COLLECT ROYALTY.—The right to collect a royalty under this subsection may net be sold, assigned, or waived except as provided in
section 201.

“(8) ELIGIBILITY TO RECEIVE ROYALTY PAYMENT.~The royalty shall be paid to—

“{A) any author of a work of visual art—

“{i} who is a citizen of or domiciled in the United States;

“(ii) who is a citizen of or domiciled in a country that provides resale royalty rights; or

“(iii} whose work of visual art is first created in the United States or in a country that provides resale royalty rights; or
*(B) the successor as copyright owner of an author described in subparagraph {A}".

SEC. 4. NOTICE OF COPYRIGHT.

Section 401 of title 17, United States Gode, is amended by adding at the end the following:
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“(e) Non-Applicability To Works Of Visual Art.—The provisions of this section shall not apply to a work of visual art!,

SEC. 5. COPYRIGHT OFFICE.

Section 701(b} of title 17, United States Code, is amended by—

(1) redesignating paragraph (5} as paragraph (8); and

{2) inserting after paragraph {4) the following:

“(5) lssue regulations governing visual artists' copyright collecting societies described in section 106, that—

“(A) establish a process by which an entity is determined to be and designated as a visual artists’ copyright collecting society, that—

“(i) requires that a visual artists’ copyright collecting society authorized to administer royalty coliections and distributions under this title shali—

“(I) have prior experience in licensing the copyrights of authors of warks of visual art in the United States; or

“{ll) have been authorized by not fewer than 10,000 authors of works of visual art, either directly or through reciprocal agreements with foreign collect-
ing societies, to license the rights granted under section 108, and

“(ii) prohibits an entity from being designated as a visual artists’ copyright collecting society if, during a period of not less than 5 years that begins after
the date on which the entity is designaled as a visual artists’ copyright collecting society, the entity does not distribute directly to each author, or to the
successor as copyright owner of each author, the amount of the royalties required to be distributed under section 106(b)(3}(B);

*(B) determine a reasonable amount of administrative expenses that a visual artists' copyright collecting society may deduct from the royaltios payable
to an author of a work of visuat art under section 106{b){3}; and

%{C) establish a process by which-

“(i) not less frequently than annually, a visual artists' copyright collecting society may request from any entity that conducts auctions a list of each work
of visual art sold in those auctions that is by an author represented by the collecting scciety; and

“{ii) an author of a work of visual art may obtain from a visual artists’ copyright collecting society any information requested by the coflecting society
under clause (i) that relates to a sale of a work of visual art by the author, including the amount of any royalty paid to the collecting society on behalf of
the author..

SEC. 6. STUDY REQUIRED.
Not later than 5 years after the dats of enactment of this Act, the Register of Copyrights shall—

(1) conduct a study on—

(A) the effects, if any, of the implementation of this Act, and the amendments made by this Act, on the art market in the United States; and

(B) whether the provisions of this Act, and the amendments made by this Act, should be expanded to cover dealers, galleries, or other professionals
engaged in the sale of works of visual art; and

(2) submit to the Committee on the Judiciary of the Senate and the Committee on the Judiciary of the House of Representatives a report on the study
described in paragraph (1), including any recommendations for legislation.

SEC. 7. EFFECTIVE DATE.
This Act and the amendments made by this Act shall take effect on the date that is 1 year after the date of enactment of this Act.
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VUM HRTIETE REETS 1990 (17 U.S.C. 106A and 113 {d), known as .’
U.8. Code» Title 17 » Chapter 1 § 108A

17 U.S. Code § 106A - Rights of certain authors to attribution and integrity

Current through Pub, L. 113-185. (See Public: Laws for the current Congress.)

US Code

{=) Rights of Attribution and Integrity.— Subject to section 107 and independent of the exclusive rights provided in section 106, the author of a work of
vigual art—

(1) shall have the right—

{A) to claim authorship of that work, and

{B) to prevent the use of his or her name as the author of any work of visual art which he or she did not create;

{2) shall have the right to prevent the use of his or her name as the author of the work of visual art in the event of 2 distortion, mutilation, or other
modification of the work which would be prejudicial to his or her honor or reputation; and

(3} subject to the limitations set forth in section 113 (d), shall have the right—

{A} to prevent any intentional distortion, mutilation, or other modification of that work which wouid be prejudicial to his or her honor or reputation, and any
intentional distortion, mutilation, or modification of that work is a violation of that right, and

(B) 1o prevent any destruction of a work of recognized stalure, and any intentional or grossly negligent destruction of that work is a violation of that right,
(b) Scope and Exercise of Rights.— Only the author of a work of visual art has the rights conferred by subsection (a) in that work, whether or not the author
is the copyright owner. The authors of a jeint work of visual art are coowners of the rights conferred by subsection (a) in that work,

(¢} Exceptions.—

{1} The modffication of a work of visual art which is a resul of the passage of time or the inherent nature of the materials is not a distortion, mutilation, or
other modification described in subsection {a)(S}{A).

{2) The modification of a work of visual art which is the result of conservation, or of the public presentation, including lighting and placement, of the work
is not a destruction, distortion, mutilation, or other modification described in subsection {a}(3) unless the modification is caused by gross negligence.
(3) The rights described in paragraphs {1} and {2) of subsection {a) shall not apply to any reproduction, depiction, portrayal, or other use of a work
in, upon, or in any connection with any item described in subparagraph {A) or (B} of the definition of “work of visual art” in section 101, and any such
reproduction, depiction, porirayal, or other use of a work is not a destruction, distortion, mutilation, or other modification described in paragraph (3} of
subsection (a).

(d} Duration of Rights.~

(1} With respect to works of visual art created on or after the effective date set forth in section 610(a) of the Visual Artists Rights Act of 1990, the rights
conferred by subsection (a) shalfl endure for a term consisting of the life of the authar, )

{2) With reapect to works of visual art created before the effective date set forth in section 610() of the Visual Artists Rights Act of 1990, but title to
which has not, as of such effective date, been transferred from the author, the rights conferred by subsection (a) shall be coextensive with, and shall
expire at the same time as, the rights conferred by section 108.

(3) In the case of a joint work prepared by two or more authors, the rights conferred by subsection (a) shall endure for a term consisting of the life of the
last surviving author.

{4) All terms of the rights conferred by subsection {a} run to the end of the calendar year in which they would otherwise expire.

(e} Transfer and Waiver.—

{1) The rights conferred by subsection (a) may not be transferred, but those rights may be waived if the author expressly agress to such waiver in a written
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instrument signed by the author. Such instrument shall specifically identify the work, and uses of that work, to which the waiver applies, and the waiver
shall apply only to the work and uses so identified. In the case of a joint work prepared by two or more authors, a waiver of rights under this paragraph
made by one such author waives such rights for all such authors.

{2) Ownership of the rights conferred by subsection {a) with respect to a work of visual art is distinct from ownership of any copy of that work, or of a
copyright or any exclusive right under a copyright in that work. Transfer of ownership of any copy of a work of visual art, or of a copyright or any exclusive
right under a copyright, shell not constitute a waiver of the rights conferred by subsection (a}. Except as may otherwise be agreed by the author in a
written instrument signed by the auther, a waiver of the rights conferred by subsection {a) with reapect to a work of visual art shall not constitute a transfer
of ownership of any copy of that work, or of ownership of & copyright or of any exclusive right under a copyright in that work.
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Kim Boknoski is the liaison to Hightstown's Parks and Recreation
Commission, where she holds the position of Secretary. Kim works in
marketing at a large media company in NYC, bringing her experience
in writing and editing, event planning and public relations to the
CAC. In her spare time she enjoys running, reading, live music and
exploring Hightstown with the loves of her life-her husband and two
dogs.

Michael Fabian, a native of New Orleans, Louisiana, has been
involved in performing arts for over 40 years and has worked in
opera as well as professional and community theater in Louisiana,
Misgissippi, California, New Jersey and New York. Mike has a
Bachelor's degree in Theater from Tulane University and has taught
acting and theater arts on both coasts. Now blissfully retired, he has
been a resident of Hightstown's Historic District since 2003,

Barbara Hartington is the President and founder of Brandesign,

a leading brand consultancy. For twenty years, Brandesign has
specialized in brand discovery, package design and brand identity
for new and existing brands, consumer products and services. An
eward-winning designer, Barbara started her career as the Director
of Global Design for Campbell Soup Company, then served as
Vice President/Creative Diractor for Stering Brands in New York
City. Barbara has a BA from Moore Coliege in Philadeiphia. Barb
loves sculpture, and works in wood and mixed media when time
allows. She is active in community service, as a volunieer or board
member of the Hightstown Animal Welfare Committes, Hightstown
Woman's Club, Habitat for Humanity, Peters Valley Craft Center
and Princeton’s Taste of the Nation annual Hunger event. Barb is a
contributor and advocate for the arts and for animals, and continues
to donate hours and proceeds to their benefit.

Sue Howard is a retired visual artist whose work interfaces sculpture
and painting. She was formerly the chairperson of the Art Department
at the Stuart Country Day School in Princeton, an Art Teacher

in Public Schools and a scufpture and 3D Design instructor for

the Princeton Art Association. She has numercus exhibitione and

commissions and has work in both Public and Private Collectione.
She has received a Fellowship in Mixed Media from the NJ State
Council on the Arts and a Purchass Award from the Mercer County
Cukural and Heritage Cammission. She lives in Hightstown,

Kathleen Liao is & graduate of Bamard College, Columbia University,
with a B.A. in Anthropology. After teaching ESL in Japan and New
York City, she returned to her home state and began pursuing a
career in Visual Art. Her abstract pieces have been exhibited in

local galleries, the Monmouth and Trenton City Museums, and

in Philadelphia. Kathleen maintains & studio at The Art Station in
Hightstown. In addition to serving on the Hightstown Cultural Arts
Commission, she has been a member of the Exhibition Committee at
the West Windsor Arts Center for the past five years.

Ann Marie Miller is Director of Advocacy & Public Policy for ArtPride
NJ and served as its Executive Director for 20 years. Prior to joining
ArtPride in 1895, Ms. Miller served as Director of Development at
McCarter Theatre and spent eight years at the New Jersey State
Council on the Arts as grants coordinator. Ms. Miller is a graduate

of Moore College of Art & Design in Philadelphia with a B.S. in Art
Education. Her favorite form of artistic expression is fiber arts with a
particular interest in tapestry weaving,

Frank Rivera painter and professor emeritus Mercer County
Community College; BFA Yale University; MFA University of
Pennsylvania. A Hightstown resident since 1980 Frank has sxhibited
locally and in Paris and New York. He maintains a studio in the
Chelsea district of New York where he had & one-man show in 2008.
Frank has been a regular Visiting Artist at the Maryland Institute
College of Art since 2011, and has been listed in Who's Who's in
American Art since 1975,

Catherine Rodrigue came to Hightstown in 2001, and she currently
serves as Associate Head of Peddie School. Catherine has been a
sirong advocate for the arts and arte education, Peddie supports a
thriving visual, musical, and theater arts program, with one-third of its
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students participating in its chorus and orchestra program and one-
fifth of its students performing in stage productions in any given year.
Peddie is proud to be part of the Hightstown community.

Jonathan Shahn has been making sculpture, drawings and prints of
the human figure since the early 1960s. He has exhibited his work
frequently, both in the United States and in Europe with more than
30 solo exhibitions and his work ig included in numerous Museum
and Coporate Art Collections. His most recent one-man shows
include an exhibition at Lori Bookstein Gallery (New York, 2010),
and Heads in Wood and Plaster at Grounds for Sculpture (Hamilton,
New Jersey, 2013). Jonathan has taught at the Tyler School in Rome,
Boston University, and the Maryland Institute, among others.

Adam Welch is an artist and critic. As an artist Adam has
participated in 67 solo, group, juried and invitational exhibitions
throtighout the United States. He has published 51 exhibition reviews
and academic articles for publications nationally and internationally.
Adam joined the faculty at Princeton University in 2010, when he was
appointed Lecturer in the Visua! Arts Program. Before joining Princeton's
faculty, he was the Assistant Director of Greenwich House Pottery and
promoted to Director in 2010 where he continues to work. Adam eamed
a BFA with a minor in Art Education from Northern Arizona University

in Flagstaff, Arizona in 2000 and a MFA from Virginia Commonwealth
University in Richmond, Virginia in 2003. In 2007 he moved to Hightstown
where he lives with his wife Rachel and their two daughters.
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